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Curatorial Proposal
Home Grown: Joys and Sorrows of Domestic Life highlights the work of contemporary
female photographers who focus their practice on the depiction of domestic scenes. There is a
long history of women drawing inspiration from the domestic sphere. For much of history, the
exclusion of women from public life outside of the home influenced much of their work. Perhaps
the most obvious example of this thematic focus can be seen in the work of female Impressionists.
The Impressionist period is defined by the freedom of mobility allowed by new premixed paint
tubes. Male artists, for whom it was socially acceptable to roam freely outdoors, were able to paint
in the open air, capturing scenes of daily life. Due to social constraints, this freedom was generally
not available to female artists. However, they too depicted scenes of daily life, focusing on their
world: the home.
In the contemporary world, especially in the West, women are no longer restricted to the
home and have much more freedom to explore the outside world and go to places that were
previously limited to men. However, many female artists still focus on the home by choice. The
themes they incorporate into their work are consistent across practices and cultures. By displaying
female artists’ work in a focused exhibition, these themes become clear and audience members,
especially female viewers, can find their own experiences represented in the show.
The major themes explored are depictions of the activities and ephemera of daily life, body
image issues and beauty standards, sexuality and intimacy, parenthood, illness, women’s dual
experience as sexual beings and as mothers, and how spaces function as public versus private.
Some artists depict the joys or banal reality of daily life at home. Others use exaggerated imagery
and humor to explore the negative side of domestic life, such as the pressure placed on women to

be perfect both at home and in public. By exploring both approaches, this show aims to give an
overview of how women see, experience, and cope with the domestic sphere.
The medium of photography also has an important role in the history of female art.
Photography, unlike other more traditional media like painting and sculpture, was not steeped in
tradition that barred women from entry. Thus, women were able to take up photography both as a
profession and as a hobby from the earliest advent of the camera. The ability to capture images
instantly also lends itself to capturing fleeting moments of intimacy. This has led to a robust,
vibrant, and diverse community of female photographers around the world who explore their own
lives as well as universal themes.
This exhibition includes 20 artists and artist team ranging from established artists like Nan
Goldin to emerging artists like Dasha and Mari. Many of the artists have been active since the
1970s and 80s, while others were born around that time and draw inspiration from previous
generations.

The featured artists also come from many different backgrounds and countries,

including America, France, Iran, Ukraine, and beyond. By including this diverse range of artists
and works, the themes are deepened and expanded across time and space to show how women’s
views and experiences have evolved yet retain a consistency over both time and culture.

Venue
Home Grown: Joys and Sorrows of Domestic Life will take place at Fotografiska New
York. Located at 281 Park Avenue in the Gramercy Neighborhood of Manhattan, Fotografiska
New York is a branch of the original museum in Stockholm, Sweden. Fotografiska was founded
in 2010 as a destination to see photography from around the world and as a “haven for
inclusivity and free expression.”1 The mission of the museum is to showcase both established
and emerging photographers whose work engages viewers and draws them into a more conscious
world.2 Fotografiska is not a traditional museum. It has no permanent collection and instead
functions as a kunsthalle, only mounting temporary exhibitions. The museum’s goal is “to
inspire, entertain, create impact, and tell stories”3 through the exhibition of photography, based
on the premise that photography has the unique power to “shape emotions and effect change.”4
The museum is housed in The Church Mission House, a historically landmarked building
completed in 1894. The Renaissance revival building originally served as a hub for charitable
efforts in the neighborhood: it was the center of the Protestant Episcopal Church’s mission work
before becoming the headquarters for the Federation of Protestant Welfare Agencies. When
Fotografiska purchased the building in 2018, an extensive renovation project was initiated to
redesign the interior while preserving and restoring the exterior, including the stained-glass
windows. The museum aims to continue the social engagement of the building’s previous
residents by promoting a more sustainable future.5 The building dates back to the time when
New York City became an important center of art, architecture, and creativity and Fotografiska

1 “Visit,” Fotografiska New York, accessed April 17, 2022, https://www.fotografiska.com/nyc/visit/.
2 Ibid.
3 Ibid.
4 “Home,” Fotografiska, accessed April 17, 2022, http://www.fotografiska.com/.
5 Ibid.

reflects this legacy as it works to promote photography as an important fine art and to create a
new viewing experience.
Fotografiska’s tagline “Have fun. Stay late. Get deep. Spill your drink” encourages
visitors to wander the museum while enjoying a cup of tea or coffee, a glass of wine or beer, or a
cocktail and pastries from opening time at 9:00 a.m. until its 9:00 p.m. closing time. The floors
are specifically designed to accommodate spilled drinks and food debris and the nature of
photography, coupled with the fact that the photographs are framed and protected by glass,
allows for a more casual experience with lower risk of damaging or ruining the works. This
relaxed environment is ideal for viewing Home Grown, a show about the joys and challenges of
domestic life. Fotografiska’s more hospitable approach, with timed viewing to limit the number
of viewers, encourages expert and non-expert visitors to enjoy their time and discuss the works.
The themes and artworks in my proposed show will stand out and draw attention and their
whimsy will come through more clearly when presented in this non-traditional museum setting.
Home Grown will fit well within Fotografiska’s normal exhibition schedule. Currently on
view is a show called Nude which highlights 30 female-identifying artists from around the world
whose works explore and diversify the female gaze and the commercialized beauty standards
that affect women every day. Previous exhibitions include Your Gaze Belongs to Me, an intimate
exploration of a modern partnership and the expanding possibilities for intimacy; Devotion! 30
Years of Photographing Women, a 2020 survey exhibition of Ellen Von Unwerth’s “provocative
yet playful photography through seven expressions: Play, Gender, Drama, Love, Power, Passion,
and Lust;”6 and Between These Folded Walls, Utopia, a 2021 collection of works by Sarah
Cooper and Nina Gorfer that examines the experience of young women in diaspora as they

6 “Ellen Von Unwerth: Devotion! 30 Years of Photographing Women,” Fotografiska New York, accessed April 17, 2022, https://www.fotografiska.com/nyc/exhibitions/devotion-30-years-of-photographing-women/.

search for a new world and a new life. These shows demonstrate Fotografiska’s interest in
female photographers and the female experience. The museum’s exhibition program includes
thematic group shows like Home Grown as well as single artist shows. Many shows featured at
Fotografiska also use whimsy and humor to engage the viewer on challenging subjects. For
example, Miles Aldridge’s images from Virgin Mary. Supermarkets. Popcorn. Photographs
1999 - 2020 are psychedelic and fantastic on the surface but underneath explore the false
promise of luxury. Based on its current and past exhibition program, as well as the expanse of
flexible gallery space, Fotografiska is the perfect location for a large-scale show featuring female
depiction of domesticity.
The events and programs held at Fotografiska also work well with Home Grown. In
keeping with the mission of the museum, Fotografiska hosts guided exhibition tours
accompanied by coffee and pastries or other treats. The museum also hosts regular events like
comedy shows in the top floor lounge, family fun days based around the exhibitions on view, and
concerts. Home Grown will lend itself well to such programming. Evening guided tours will
invite visitors to come in after work to enjoy the show. Family fun days will include
traditionally female domestic tasks geared towards engaging the whole family, with cooking,
sewing, or other crafting classes held in the second floor restaurant space. The loft will also host
a curator talk to discuss the show and the issues it addresses.
Finally, the location of the museum provides an excellent venue for Home Grown. New
York City is the global center of contemporary art and will have a diverse audience for the
exhibition. The neighborhood in which Fotografiska is located is also home to several colleges
and universities and is full of bars and restaurants, making it vibrant and busy at all times of day
and evening. The energy of the community elevates the atmosphere inside the museum and

enhances the viewer experience. Families or individuals can plan a day or evening around
visiting the museum, making the whole visit even more enjoyable. This neighborhood is younger
and livelier than that of the more subdued museums on the Upper East and West sides and this
environment will complement Home Grown better than other venues.
Fotografiska New York also has the advantage that it is a branch of a museum system
with multiple sites, providing the potential for the exhibition to be extended by travel to these
different locations. Currently, Fotografiska has exhibition spaces in Stockholm and Tallinn and is
expanding to Shanghai, Berlin, and Miami. The existing sites regularly host traveling shows as
well as individual programming that fits with the themes of this show. Overall, more than any
other New York Museum, Fotografiska presents the best venue for Home Grown: Joys and
Sorrows of Domestic Life and the accompanying programming.
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Checklist
Dovrat Amsily-Barak
Dovrat Amsily-Barak
The Sewer, 2013
Staged photograph
27 3/5 × 27 3/5 in
Art Gallery O-68

Dovrat Amsily-Barak
The Tower, 2013
Staged photograph
27 3/5 × 27 3/5 in
Art Gallery O-68

Dovrat Amsily-Barak
The Compassionate Meal, 2013
Staged photograph
27 3/5 × 27 3/5 in
Art Gallery O-68

Dovrat Amsily-Barak
The Ironer, 2013
Staged photograph
35 1/4 × 35 1/4 in
Lois Lambert Gallery

Dovrat Amsily-Barak
The Meal (Behind the Scenes), 2013
Staged photograph
35 1/4 × 35 1/4 in
Lois Lambert Gallery

Nancy Borowick
Nancy Borowick
Calm Before the Storm, 2013
Vinyl
4 x 7 ft
Courtesy of the Artist

Nancy Borowick
I Love You, 2013
Vinyl
4 x 7 ft
Courtesy of the Artist

Nancy Borowick
The Embrace, 2013
Vinyl
4 x 7 ft
Courtesy of the Artist

Sophie Calle
Sophie Calle
L'Hôtel, Chambre 28, 1981
Photographs and ink
84 ¼ x 56 in
Tate

Sophie Calle
L'Hôtel, Chambre 29, 1981
Photographs and ink
84 ¼ x 56 in
Tate

Sophie Calle
L'Hôtel, Chambre 44, 1981
Photographs and ink
84 ¼ x 56 in
Tate

Sophie Calle
L'Hôtel, Chambre 47, 1981
Photographs and ink
84 ¼ x 56 in
Tate

Patty Carroll
Patty Carroll
Arsenic & Old Lace, 2018
Archival pigment print
38 × 38 in
Photo-eye Gallery

Patty Carroll
Agent Orange, 2021
Archival pigment print
38 × 38 in
Photo-eye Gallery

Patty Carroll
Appliances, 2019
Archival pigment print
38 × 38 in
Photo-eye Gallery

Patty Carroll
Accessories, 2016
Archival pigment print
38 × 38 in
Museum of Contemporary Photography, Chicago

Patty Carroll
Lighty, 2014
Archival pigment print
38 × 38 in
Photo-eye Gallery

Patty Carroll
Phoney, 2017
Archival pigment print
38 × 38 in
Photo-eye Gallery

Patty Carroll
Chopped, 2021
Archival pigment print
39 × 30 in
Martine Chaisson Gallery

Patty Carroll
Tea Time, 2021
Archival pigment print
39 × 30 in
Martine Chaisson Gallery

Patty Carroll
Velvet Chairs, 2021
Archival pigment print
39 × 30 in
Martine Chaisson Gallery

Colette
Colette
Justine in Her Living Environment, 1981
11 x 14 in
ICC International Collage Center

Colette
Justine in Her Living Environment, 1973
14 x 11 in
Courtesy of the Artist

Colette
Justine in Her Living Environment, 1978
11 x 11
Courtesy of the Artist

Susan Copich
Susan Copich
Mommy Time, 2014
Chromogenic Print
30 x 20
Cross Contemporary Art Projects

Susan Copich
All American, 2015
Chromogenic Print
20 x 30 in
Cross Contemporary Art Projects

Susan Copich
Spilled Milk, 2010
Chromogenic Print
20 × 30 in
Cross Contemporary Art Projects

Susan Copich
Mommy’s Little Helpers, 2015
Chromogenic Print
20 x 30 in
Cross Contemporary Art Projects

Dasha and Mari
Dasha and Mari
Martini, 2020
C-type rag paper
20 x 20 in
Prima Signa Gallery

Dasha and Mari
Cinema, 2020
C-type rag paper
20 x 20 in
Prima Signa Gallery

Jen Davis
Jen Davis
Untitled No. 50, 2012
Archival pigment print
20 x 24 in
Clamp Art

Jen Davis
Pablo and I, 2013
Archival pigment print
20 x 24 in
Clamp Art

Jen Davis
Conforming, 2002
Archival pigment print
24 x 20 in
Clamp Art

Jen Davis
Mike and I, 2006
Archival pigment print
24 x 20 in
Clamp Art

Jen Davis
Untitled No. 53, 2013
Archival pigment print
20 x 24 in
Lee Marks Fine Art

Jen Davis
Untitled No. 62, 2013
Archival pigment print
20 x 24 in
Lee Marks Fine Art

Jen Davis
Untitled No. 71, 2018
Archival pigment print
20 x 24 in
Lee Marks Fine Art

Jen Davis
Tim and I, 2012
Archival pigment print
20 x 24 in
Lee Marks Fine Art

Shadi Ghadirian
Shadi Ghadirian
Untitled from the Like Everyday Series, 2000
C-print
72 × 72 in
The Saatchi Gallery

Shadi Ghadirian
Untitled from the Like Everyday Series, 2000
C-print
72 × 72 in
The Saatchi Gallery

Shadi Ghadirian
Untitled from the Like Everyday Series, 2000
C-print
72 × 72 in
The Saatchi Gallery

Nan Goldin
Nan Goldin
Rebecca at the Russian baths, NYC, 1985
Cibachrome print
11 x 14 in
The Museum of Contemporary Art, Los Angeles

Nan Goldin
Cookie with Max at my Birthday Party, Provincetown, Mass. 1997
Cibachrome print
25 x 18 in
Fotomuseum Winterthur

Nan Goldin
Cookie with Max in the Hammock, Provincetown,
Mass. 1997
Cibachrome print
10 3/4 x 14 in
The Museum of Contemporary Art, Los Angeles

Nan Goldin
Cookie and Millie in the Girl’s Bathroom at the Mud Club, NYC,
1979
Cibachrome print
16 x 20 in
Fotomuseum Winterthur

Donna Gottschalk
Donna Gottschalk
Donna Gottschalk, Sleepers, Limerick, PA, 1970
Gelatin Silver Print
16 x 20 in
Courtesy of the Artist

Donna Gottschalk
Randy and Tara, 1970
Gelatin Silver Print
7 × 9 15/16 in
Courtesy of the Artist

Donna Gottschalk
Bodies, 1970
Gelatin Silver Print
16 x 20 in
Courtesy of the Artist

Jessica Todd Harper
Jessica Todd Harper
Self Portrait with Marshall (Bathroom) , 2008
Archival pigment print
32 × 40 in
Rick Wester Fine Art

Jessica Todd Harper
Self Portrait with Marshall (Lion), 2009
Archival pigment print
16 × 20 in
Rick Wester Fine Art

Jessica Todd Harper
Becky and June (in my old bedroom), 2013
Archival pigment print
32 × 40 in
Rick Wester Fine Art

Jessica Todd Harper
Marshall with Christopher and Grandpa (Rocking Horse),
2010
Archival pigment print
31 x 40 in
Rick Wester Fine Art

Jessica Todd Harper
Abby Sees Hugh in the Front Hall, 2013
Archival pigment print
25 x 40 in
Rick Wester Fine Art

Jessica Todd Harper
Untitled, 2013
Archival pigment print
26 x 40 in
Rick Wester Fine Art

Jessica Todd Harper
Untitled, 2013
Archival pigment print
26 x 40 in
Rick Wester Fine Art

Jessica Todd Harper
Becky, June, Jessica and Mary, 2013
Archival pigment print
26 x 40 in
Rick Wester Fine Art

Jessica Todd Harper
Untitled, 2013
Archival pigment print
26 x 40 in
Rick Wester Fine Art

JEB
JEB
Pagan and Kady. Monticello, NY, 1979
Inkjet print
7 × 9 15/16 in
Getty Museum

JEB
Kady and Pagan in their Cabin, Monticello, NY, 1978
Inkjet print
8 3/4 × 11 in
Getty Museum

JEB
Pagan and Kady. Monticello, NY, 1979
Inkjet print
12 x 17 in
Getty Museum

JEB
Del Martin and Phyllis Lyon, San Francisco, California, 1984
Gelatin Silver Print
7 × 9 15/16 in
Courtesy of the Artist

JEB
Randy and Tara, 1984
Gelatin Silver Print
7 × 9 15/16 in
Courtesy of the Artist

Deana Lawson
Deana Lawson
Baby Sleep, 2009
Inkjet print
20 x 25 in
Rhona Hoffman Gallery

Deana Lawson
Woman with Beads, 2019
Inkjet print
73 1/8 × 59 in
Sikkema Jenkins & Co.

Deana Lawson
Mama Goma, Gemena, DR Congo, 2014
Inkjet print
34 1/4 x 43 1/2 in
International Center of Photography

Monica Orozco
Monica Orozco
You Told Him My Age?, 2017
Archival Pigmented Inkjet
24 x 36 in
Courtesy of the Artist

Monica Orozco
Are You Fucking Kidding Me?, 2017
Archival Pigmented Inkjet
36 x 24 in
Courtesy of the Artist

Monica Orozco
Flipping the Birdie, 2017
Archival Pigmented Inkjet
36 x 24 in
Courtesy of the Artist

Monica Orozco
Done, 2016
Archival Pigmented Inkjet
36 x 24 in
Undercurrent Projects

Sally Mann
Sally Mann
The New Mothers, 1989
Gelatin silver enlargement print
19 x 23 1/4 in
Edwynn Houk Gallery

Sally Mann
The Perfect Tomato, 1990
Gelatin silver enlargement print
20 x 24 in
Guggenheim Museum

Sally Mann
Sisters At War, 1991
Gelatin silver enlargement print
20 x 24 in
The Metropolitan Museum of Art

Sally Mann
Jessie at 5, 1987
Gelatin silver enlargement print
19 1/10 × 23 ½ in
The Metropolitan Museum of Art

Sally Mann
Blowing Bubbles, 1987
Gelatin silver enlargement print
20 x 24 in
Edwynn Houk Gallery

Yael Shachar
Yael Shachar
Sivan and Amelia, 2012
C-Print
37 4/5 × 55 1/10 in
Corridor Contemporary

Jo Spence
Jo Spence
Jo Spence as a Sex Object, 1979
Black and white photographic contact sheet
20 x 16 in
Richard Saltoun

Jo Spence
Photo Therapy: Early Mother, 1984
Color Photographs
6 x 4 in each
Richard Saltoun

Kat Toronto
Kat Toronto (Miss Meatface)
Miss Meatface Household Chores, 2017
Archival Metal Print, Dye on Aluminum, Glossy Finish
16 × 20 in
The Untitled Space

Kat Toronto (Miss Meatface)
Pink Gloves, 2017
Archival Metal Print, Dye on Aluminum, Glossy Finish
20 × 14 in
The Untitled Space

Kat Toronto (Miss Meatface)
TO DREAM, 2016
Archival Metal Print, Dye on Aluminum, Glossy Finish
20 × 14 in
The Untitled Space

Katie Vjada
Katie Vajda
Untitled from Body Domestic – VANISH series, 2012
Gloss Paper
24 x 18 in
Courtesy of the Artist

Katie Vajda
Untitled from Body Domestic – VANISH series, 2012
Gloss Paper
24 x 18 in
Courtesy of the Artist

Ventiko
Ventiko
Firas Harith, Jarid Raftery & Auren Freeman, BedfordStuyvesant, Brooklyn, NY, March 21, 2020
Inkjet Print
Size Variable
Courtesy of the Artist

Ventiko
Alyssa Tineo, Roni Shalit and Precious, Bushwick, April 2,
2020
Inkjet Print
Size Variable
Courtesy of the Artist

Ventiko
Ariel Krupnik, Gramercy Park,
Manhattan, NY, April 12, 2020
Inkjet Print
Size Variable
Courtesy of the Artist

Ventiko
Connell Thompson, Harlem, Manhattan, NY, April 12,
2020
Inkjet Print
Size Variable
Courtesy of the Artist

JoAnn Verburg
JoAnn Verburg
WTC, 2003
C-Print
40 1/4 x 28 1/4 in
National Gallery of Art, Washington DC

JoAnn Verburg
The Cloud, 2012
C-Print
40 1/4 x 28 1/4 in
Courtesy of the Artist

JoAnn Verburg
Missing Children, 1988
C-Print
15 15/16 × 24 1/16 in
Whitney Museum of American Art

JoAnn Verburg
Secrets: Iraq, 1991
C-Print
20 5/8 × 29 1/8 in
Museum of Modern Art, New York City

JoAnn Verburg
First Day Back in Italy (Pisa), 1998
C-Print
11 3/4 x 16 1/8 in
Museum of Modern Art, New York City

Ellen von Unwerth
Ellen von Unwerth
"Again?", 1997
Gelatin silver Print
48 × 72 in
Izzy Gallery

Ellen von Unwerth
Kate Moss, 1995
C-Print
72 × 48 in
Opera Gallery

Carrie Mae Weems
Carrie Mae Weems
Untitled, from Kitchen Table Series, 1990
Gelatin silver print
27 1/4 × 27 1/4 in
National Gallery of Art, Washington DC

Carrie Mae Weems
Untitled, from Kitchen Table Series, 1990
Gelatin silver print
27 1/4 × 27 1/4 in
National Gallery of Art, Washington DC

Carrie Mae Weems
Untitled, from Kitchen Table Series, 1990
Gelatin silver print
27 1/4 × 27 1/4 in
National Gallery of Art, Washington DC

Floor Plan
The exhibition flows through eight rooms on the fifth floor of Fotografiska, encompassing 7,500 square feet of
space. The rooms along the perimeter of the floor show the more positive sides of domestic life while the inner
rooms house the darker images. Rooms One through Three explore daily life in the home. In Room One,
JoAnn Verburg’s photographs of the ephemera of the home are paired with Jen Davis’ celebration of the
comfort of home. The aesthetics of these two artists pair well together, creating a smooth flow between themes
and works. The room is small, allowing for a more intimate viewing experience; a familiar homelike
experience complements the themes of the works. Room Two continues with other themes of domestic life chores and play – with the works of Dovrat Amsily Barack and Sally Mann. The juxtaposition of these themes
highlights the lyrical quality of the photographs. Both photographers draw inspirations from artists of the past.
Amsily-Barak’s works harken back to Vermeer, while Sally Mann follows in the footsteps of photographer Julia
Margaret Cameron. The works in Room Three are all about sexuality and intimacy. Dasha and Mari and Ellen
von Unwerth explore active female sexuality. Their works show women who are confident and comfortable in
their bodies and femininity. JEB and Donna Gottschalk depict love and tenderness in same sex relationships.
Nancy Borowick’s work shows the intimacy and love of a domestic partnership that has stood the test of time
and overcome hardships. Room Four is dedicated to Jessica Todd Harper’s depictions of parenthood.
Portraying the joys of both motherhood and fatherhood, these light and beautiful images create a cheerful and
peaceful environment. By dedicating a whole room to these works, the viewer can be immersed in the
celebratory world Harper creates through her images. Room Five moves on to the second focus of the show,
combining themes depicted in Rooms Three and Four: the duality of the female experience as both a sexual
being and a mother. From pregnancy through birth, the works in this room explore how women navigate their
changing roles as well as the expectations placed on them to fulfill them. Room Six explores the theme of
public versus private. The works are generally large and are spaced apart around the spacious room, the largest

in the exhibition. This distance allows the work to breathe, while adding to the sense of distance and isolation
explored in the pieces. Rooms Seven and Eight portray the opposite side of the themes explored earlier in the
show, the pressures women face in the home. In Room Seven, Kat Toronto demonstrates the absurd dual
expectation of women to maintain a perfect home while also remaining sexually appealing. Monica Orozco’s
photographs show the stresses of navigating the changes women experience as they age and people’s perception
of these changes, regardless of womens’ inner feelings. Susan Copich’s work captures the stresses of being the
primary caregiver at home. Room Eight, the final room of the exhibition, houses works by Patty Carroll and
Shadi Ghadirian. There are strong parallels between the works of these two artists both in concept and
composition. Carroll’s colorful works create a vibrant environment which frames and contrasts with the more
muted tones of Ghadirian’s images.

Floor Plan
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JoAnn Verburg WTC, 2003
JoAnn Verburg The Cloud, 2012
JoAnn Verburg Missing Children, 1988
JoAnn Verburg Secrets: Iraq, 1991
JoAnn Verburg First Day Back in Italy (Pisa), 1998
Jen Davis Untitled No. 50, 2012
Jen Davis Pablo and I, 2013
Jen Davis Conforming, 2002
Jen Davis Mike and I, 2006
Jen Davis Untitled No. 53, 2013
Jen Davis Untitled No. 62, 2013
Jen Davis Untitled No. 71, 2018
Jen Davis Tim and I, 2012
Sally Mann The New Mothers, 1989
Sally Mann The Perfect Tomato, 1990
Sally Mann Sisters At War, 1991
Sally Mann Jessie at 5, 1987
Sally Mann Blowing Bubbles, 1987
Dovrat Amsily-Barak The Sewer, 2013
Dovrat Amsily-Barak The Tower, 2013
Dovrat Amsily-Barak The Compassionate Meal, 2013
Dovrat Amsily-Barak The Ironer, 2013
Dovrat Amsily-Barak The Meal (Behind the Scenes), 2013
JEB Pagan and Kady. Monticello, NY, 1979
JEB Kady and Pagan in their Cabin, Monticello, NY, 1978
JEB Pagan and Kady. Monticello, NY, 1979
JEB Del Martin and Phyllis Lyon, San Francisco, California, 1984
JEB Randy and Tara, 1979
Dasha and Mari Martini, 2020
Dasha and Mari Cinema, 2020
Donna Gottschalk Donna Gottschalk, Sleepers, Limerick, PA, 1970
Donna Gottschalk Randy and Tara, 1970
Donna Gottschalk Bodies, 1970
Ellen von Unwerth Kate Moss, 1995
Ellen von Unwerth "Again?", 1997
Nancy Borowick Calm Before the Storm, 2013
Nancy Borowick I Love You, 2013
Nancy Borowick On The Bathroom Floor, 2013
Jessica Todd Harper Self Portrait with Marshall (Bathroom), 2008
Jessica Todd Harper Self Portrait with Marshall (Lion), 2009
Jessica Todd Harper Becky and June (in my Old Bedroom), 2013
Jessica Todd Harper Untitled, 2013
Jessica Todd Harper Untitled, 2013
Jessica Todd Harper Marshall with Christopher and Grandpa (rocking horse), 2010
Jessica Todd Harper Abby Sees Hugh in the Front Hall, 2013
Jessica Todd Harper Becky, June, Jessica and Mary, 2013
Jessica Todd Harper Untitled, 2013
Yael Shachar Sivan and Amelia, 2012
Katie Vajda Untitled from Body Domestic – VANISH series, 2012
Katie Vajda Untitled from Body Domestic – VANISH series, 2012
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Deana Lawson Woman with Beads, 2019
Deana Lawson Baby Sleep, 2009
Deana Lawson Mama Goma, Gemena, DR Congo, 2014
Carrie Mae Weems Untitled, from Kitchen Table Series, 1990
Carrie Mae Weems Untitled, from Kitchen Table Series, 1990
Carrie Mae Weems Untitled, from Kitchen Table Series, 1990
Nan Goldin Cookie with Max at my Birthday Party, Provincetown, Mass. 1997
Goldin Cookie with Max in the Hammock, Provincetown, Mass. 1997
Nan Goldin Cookie and Millie in the Girl’s Bathroom at the Mud Club, NYC, 1979
Nan Goldin Rebecca at the Russian baths, NYC, 1985
Jo Spence Jo Spence as a Sex Object, 1979
Jo Spence Photo Therapy: Early Mother, 1984
Ventiko Alyssa Tineo, Roni Shalit and Precious, Bushwick, April 2, 2020
Ventiko Firas Harith, Jarid Raftery & Auren Freeman, Bedford-Stuyvesant, Brooklyn, NY,
March 21, 2020
Ventiko Ariel Krupnik, Gramercy Park, Manhattan, NY, April 12, 2020
Sophie Calle L'Hôtel, Chambre 28, 1981
Sophie Calle L'Hôtel, Chambre 29, 1981
Sophie Calle L'Hôtel, Chambre 44, 1981
Sophie Calle L'Hôtel, Chambre 47, 1981
Colette Justine in Her Living Environment, 1981
Colette Justine in Her Living Environment, 1973
Colette Justine in Her Living Environment, 1978
Ventiko Connell Thompson, Harlem, Manhattan, NY, April 12, 2020
Kat Toronto (Miss Meatface) Pink Gloves, 2017
Kat Toronto (Miss Meatface) Miss Meatface Household Chores, 2017
Kat Toronto (Miss Meatface) TO DREAM, 2016
Susan Copich Mommy Time, 2014
Susan Copich All American, 2015
Susan Copich Spilled Milk, 2010
Susan Copich Mommy’s Little Helpers, 2015
Monica Orozco Done, 2016
Monica Orozco Flipping the Birdie, 2017
Monica Orozco Are You Fucking Kidding Me?, 2017
Monica Orozco You Told Him My Age?, 2017
Patty Carroll Chopped, 2021
Patty Carroll Tea Time, 2021
Patty Carroll Velvet Chairs, 2021
Patty Carroll Arsenic & Old Lace, 2018
Patty Carroll Agent Orange, 2021
Patty Carroll Appliances, 2019
Shadi Ghadirian Untitled from the Like Everyday Series, 2000
Shadi Ghadirian Untitled from the Like Everyday Series, 2000
Shadi Ghadirian Untitled from the Like Everyday Series, 2000
Patty Carroll Accessories, 2016
Patty Carroll Lighty, 2014
Patty Carroll Phoney, 2017

ARTIST BIOGRAPHIES
Dovrat Amsily-Barak
Dovrat Amsily-Barak was born in Tel-Aviv, Israel in 1971. She studied Industrial and
Visual Design at the College of Technological Education and The College of Management in
Tel-Aviv. She has exhibited internationally in Paris, Ontario, and Indiana.
Amsily-Barak’s practice is focused on people. She makes a point of getting to know her
subjects and ensures their comfort during her photography sessions. Her subjects have to pose
for long periods of time while she explores the scene, capturing just the right angle and moment.
Her dramatic, intense style is heavily influenced by Dutch Golden Age painters, especially
Vermeer.1

Nancy Borowick
Nancy Borowick was born in 1985 in Chappaqua, New York. During the period between
2012 and 2014, Borowick focused her practice on her parents’ struggle with cancer while she
was planning her own wedding. She uses photography to explore universal themes associated
with their experience with terminal illness and the way it impacted their interpersonal
relationships. In all her works, she tries to connect with her subjects to create intimate and
honest portrayals of their physical and emotional presence.
Borowick’s work has been published in newspapers and magazines, including National
Geographic, Time Magazine, CNN, The New York Times Magazine, Glamour Magazine, and

1 Dovrat Amsily-Barak: “The Kingdom.” Press release, Lois Lambert Gallery, accessed April 1, 2022, Dovrat Amsily-Barak: “The Kingdom.”
Press release, Lois Lambert Gallery, accessed April 1, 2022,
https://static1.squarespace.com/static/588d276c414fb55621d42be3/t/5984e5a1d2b857274d05a0f0/1501881762611/DovratTheKingdom_Pres
s+Release_FINAL.pdf.

more. In 2013 she won the World Press Photo, Pictures of the Year International Award and in
2018 she won the Humanitarian Award from Women that Soar for her Family Imprint Series.
Her work has been exhibited in over 100 cities across the world.2

Sophie Calle
Sophie Calle is a writer and photographer who was born in Paris in 1953. She never
attended art school and consciously distances herself from the label of artist, which she feels is
limiting. She started making works in the 1970s by following strangers around Paris and
photographing them as she went. These voyeuristic tactics have remained central to her work
throughout her career. She examines issues of human vulnerability, identity, intimacy, desire
and absence. Her work takes deep dives into the private lives of strangers. She documents this
exploration with photographs as well as written accounts of her observations and analyses.3
She blurs the line between art and life, public and private, and real and imagined, creating
works that slowly and carefully reveal the truth.
Calle has exhibited extensively since the 1970s. Her work has been shown in group and
solo shows in Paris, Malaga, Tokyo, Munich, New York City, as well as other cities. Her art is
in many public collections including the Metropolitan Museum of Art, New York; the Walker
Art Center, Minneapolis; Centre Pompidou, Paris, Tate Museum, London; and The National
Museum of Photography, Copenhagen. She has also been featured in magazines and newspapers
such as the Guardian and Le Monde.4

2 “Bio,” Nancy Borowick Photography, accessed April 1, 2022, http://www.nancyborowick.com/bio/.
3 “Sophie Calle,” Art & Artists, Tate, Accessed April 1, 2022, https://www.tate.org.uk/art/artists/sophie-calle-2692.
4 “Sophie Calle,” Perrotin, Accessed April 1, 2022, https://www.perrotin.com/artists/Sophie_Calle/1#biography.

Patty Carroll
Patty Carroll was born in Chicago, Illinois in 1946. Since the 1970s, Carroll has used
vibrant colors and patterns to create lively and engaging photographs. Her carefully staged
works explore the female experience and women’s relationship to the home. She combines dark
humor with poignant and insightful social observation.5 Her images depict anonymized women,
represented by mannequins, who have a difficult and unsettling relationship with their domestic
surroundings. They are consumed both physically and emotionally by the duties they must
perform.
Carroll has been an artist in residence, a photography instructor, and a teacher at many
academic institutions across the world. She has served on the board of directors for institutions
such as YoungArts, National Foundation for Advancement in the Arts, and Intuit: The Center for
Outsider and Intuitive Art. She has also curated her own exhibitions and served on jury panels.
Carroll’s work has been collected by major institutions such as the Museum of Modern Art, New
York, NY; the Smithsonian Institution, Washington, D.C.; The Art Institute of Chicago,
Chicago, and many more. She has received numerous grants and awards and has exhibited solo
and in group shows around the world.

Colette
The multimedia artist Colette has had many different alter egos during her career: Justine,
Mata Hari and the Stolen Potatoes, Countess Reichenbach, the House of Olympia, and Lumiere.
Born in Tunisia in 1952, she was raised in France before she moved to New York City as a
teenager. From her start on the streets of SoHo, she rose to prominence as a major figure in the

5 “About Patty Carroll,” Patty Carroll, accessed April 1, 2022, http://www.nancyborowick.com/bio/.

New York art scene of the 1970s. Through her many aliases, she has remained important. Her
multimedia works have influenced artists and pop culture icons such as Cindy Sherman and
Madonna.6 She uses silk and satin fabrics in her constructed Victorian, Rococo, and
contemporary interiors. She embodies different statue-like figures in her works to explore
aspects of the human body: gender and representation. Her performances are all-encompassing,
often blurring the lines between life and art.
Colette has shown her work at IFAC Arts and the Venice Biennale. Starting in 2019, the
New York art community rallied to save one of her most famous works, Living Environment.
Through donations and artwork sales, she raised $15,000 to restore and maintain the pieces,
which were scattered around the city in warehouses and storage units.7

Susan Copich
Susan Copich was born in Youngstown, Ohio. She studied performance and
choreography at Ohio State University before working as a dancer and actor. Her photographic
practice draws on all these past careers as she creates carefully staged and choreographed scenes.
Her images are dark and witty. Now based in Upstate New York, Copich explores and
challenges ideas of gender roles, family dynamics, and the various burdens women are expected
to take on, all with a smile. Through her work, she creates “a photographic, psychological
landscape examining decay and mortality while reflecting the collective awakening of female
power.”8

6 “Artist biography,” Colette Lumiere, Artland, accessed April 1, 2022, https://www.artland.com/artists/colette-lumiere.
7 Thom Waite, “Colette, iconic artist of 70s NYC, on saving her most important artwork,” Dazed (December 2020),
https://www.dazeddigital.com/art-photography/article/51508/1/colette-iconic-artist-of-70s-nyc-on-saving-her-most-important-artwork.
8 “The Artist,” Susan Copich Photography, accessed April 1, 2022, https://www.susancopich.com/the-artist.

Copich’s work has been shown in both group and solo exhibitions around the United
States and abroad and was represented at the Affordable Art Fair in New York City. She has
won several international photography awards and in 2020, she was a contributing artist to a
textbook published by Bloomsbury in London: Photography: A 21st Century Practice.9

Dasha and Mari
Dasha and Mari are a team of twin sisters born in Kiev, Ukraine in 1985. They were
given a simple camera when they were 16. Since then, they have been working together,
developing their style. They have stated that “As twin sisters, we complement each other in all
situations, behind the camera and in life circumstances.”10 Their practice combines elements of
fashion photography with classical nudes. They balance modernity with a timeless, erotic
elegance.
They have collaborated with several major publications, including Elle Magazine, The
Huffington Post, The View Magazine, and more. They have been nominated for many awards
including the 12th Black & White Spider Awards, the International Color Awards, and the
Hasselblad Masters Awards.11

Jen Davis
Born in Ohio in 1978, Jen Davis currently lives and works in New York. A selfproclaimed “obese female artist in her twenties,” she uses self-portraits to explore issues of

9 “The CV,” Susan Copich Photography, accessed April 1, 2022, https://www.susancopich.com/curriculum-vitae.
10 Olivier, “Original fashion art photography with the twin sisters Dasha and Mari,” Prodibi (October 2019),
https://mag.prodibi.com/2019/10/17/original-fashion-art-photography-with-the-twin-sisters-dasha-and-mari/.
11 “Dasha and Mari,” Artists, Yellow Korner, accessed April 1, 2022, https://www.yellowkorner.com/en/d/-dasha-and-mari/.

societal beauty standards, body image, and identity. She explores how these issues affect her
own body as well as her relationship with the world around her – both people and objects.
Davis received an MFA from Yale University School of Art in 2008. Her work has been
exhibited across the United States. She has been nominated for many awards and has received
recognition through fellowships and prizes, including the New York Foundation for the Arts
Fellowship; First prize award in “Forward Facing” at Forward Thinking Museum, New York,
NY; the Lacoste Elysee Prize; and more.

Shadi Ghadirian
Shadi Ghadirian was born in 1974 in Tehran, Iran where she is still based. Through her
work, she aims to challenge how women and their role in the Islamic state are perceived
domestically and abroad. She draws from contemporary visual culture as well as her own
childhood experiences and the women she remembers. Ultimately, she is trying to reconcile her
own identity as a woman in a modern context living under ancient religious law. The women in
her photographs put a spin on traditional roles through which women everywhere have been
confined.12
Ghadirian’s work has shown across the world. She has been the subject of many solo
exhibitions in Berlin, Paris, Damascus, Istanbul, Los Angeles, and more. She has also been a
part of many group shows. Her work is held by institutions such as The British Museum,
London; the Los Angeles County Museum of Art; The Smithsonian Museum, Washington D.C.;
among others.

12 “Shadi Ghadirian,” Artist, Saatchi Gallery, accessed April 1, 2022, https://www.saatchigallery.com/artist/shadi_ghadirian.

Nan Goldin
Born in Washington D.C. in 1953, Goldin grew up outside Boston in Lexington, MA. In
her early teens, she ran away from home. She lived in communes and foster homes, smoking
weed and dating older men. She got her first camera at age 15 and quickly began capturing her
daily life, creating a visual diary.13 She continued to develop this passion, initially taking
inspiration from artists like Warhol and Fellini as well as from fashion photographers. When she
discovered street photographers like Larry Clark, her work took on a more snapshot style,
focusing on marginal communities, especially drag queens. She captured all her subjects “with a
lot of respect and love, to kind of glorify them”14: all her “work comes from empathy and
love.”15
When Goldin enrolled in art school at Image Works, her teachers encouraged her to rephotograph the drag queens using the new techniques she had learned. However, she found the
works inauthentic because she was no longer living among them.16 She realized that to make
truly good work, she needed to be a part of the communities she was depicting. After graduating
in the late 1970s, she moved to New York City where she lived in a house with thirteen other
people. She and her friends - artists, drag queens, starlets, etc. - lived nocturnal lives fully
immersed in the city’s downtown nightlife. Her camera functioned as an extension of her hand,
capturing everything and everyone she saw. She documented drug use, the emerging punk

13 Tschinkel, Paul, “Nan Goldin: In My Life,” filmed November 2010 at The Whitney Museum of American Art, New York, NY, video, 4:48,
https://www.youtube.com/watch?v=omKMdqqI_NY.
14 Westfall and Goldin, “The Ballad of Nan Goldin,” 27.
15 Goldin, Nan, “My Work Comes from Empathy and Love,” filmed May 2014 at TateShots, New York, NY, video, 5:48,
https://www.youtube.com/watch?v=r_rVyt-ojpY.
16 Westfall and Goldin, “The Ballad of Nan Goldin,” 29.

scene, the ongoing sexual revolution, and the AIDS crisis. Her work captures the “density and
flavor of life.”
Goldin’s work has been exhibited internationally at institutions such as the Whitney
Museum of American Art, New York; the Centre Pompidou, Paris; Whitechapel Art Gallery,
London; and The Tate Modern, London. She has received several awards including admission to
the French Legion of Honor, the Hasselblad Foundation International Award, and the Lucie
Award in 2014 for Outstanding Achievement in Portraiture.17

Donna Gottschalk
Donna Gottschalk was born in New York City in the late 1950s. She grew up in the
tenements of the Lower East Side frequenting gay and lesbian bars starting in high school. It
was during this time that she began photographing the LGBTQ community. In the early 70s,
she met Joan E. Biren (JEB) at a Black Panther Party convention. The two became close friends
and drew inspiration from each other. Gottschalk’s work is intimate and personal. She
photographs herself and her close friends and the comfort between camera and subject is evident
in her work.
Her work has been shown around the United States including a solo show at the Leslie
Lohman Museum.18

17 “Nan Goldin,” Fraenkel Artists, accessed April 1, 2022, https://fraenkelgallery.com/artists/nan-goldin.
18 Nicole Higgins DeSmet, “Donna Gottschalk: Vermonter who photographed gay counterculture's 'Brave, Beautiful Outlaws',” Burlington Free
Press, December 2018, https://www.burlingtonfreepress.com/story/news/local/vermont/2018/12/31/donna-gottschalk-vermont-farmerphotographer-captured-gay-counter-culture-leslie-lohman-museum-gay/1194624002/ .

Jessica Todd Harper
Born in 1975, American artist Jessica Todd Harper has been immersed in art from an
early age and started exploring photography in her teens. Influenced by the works of Whistler,
Sargent, and Vermeer she saw as a child, she makes intimate, psychological portraits. Much of
her practice is centered around the home and her own family members.
Harper’s work has met critical acclaim. She won the Smithsonian's National Portrait
Gallery “best of contemporary portraiture” Outwin Boochever Portrait Competition in 2016 and
The National Portrait Gallery in London’s “the best of contemporary photographic portraiture” in
2016. She has exhibited across the United States in the traveling George Eastman Museum
exhibition.19

JEB
JEB, or Joan E. Biren was born in 1944 just outside Washington D.C. She attended
Mount Holyoke College for undergraduate studies and both Oxford University and American
University for her graduate education. In 1969, she became a member of the Women’s
Liberation group in Washington D.C. She was one of the first openly lesbian members of the
group. She and two other openly gay members formed their own collective called the Furies
who published their own newspaper. Throughout her education and activism, she photographed
the women and LGBTQ relationships around her.
JEB has published her work in two books: Eye to Eye: Portraits of Lesbians (Glad Hag
Books, 1979) and Making a Way: Lesbians Out Front (Glad Hag Books, 1987). She has

19 “Bio,” About, Jessica Todd Harper, accessed April 1, 2022, https://www.jessicatoddharper.com/bio.

exhibited across the United States in institutions such as the Leslie Lohman Museum. Her work
is also in the permanent collection of the Getty Museum.20

Deana Lawson
Deana Lawson was born in Rochester, NY in 1979. Her practice focuses on the human
body as a vehicle for personal and social histories. She explores themes of family, community,
love, and spirituality, with a specific focus on Black culture. She carefully attends to the lighting
and composition of her photographs, combining elements of documentary photography and
portraiture.
Lawson was awarded the Guggenheim Fellowship in 2013 and was the first photographer
to win the Hugo Boss Prize in 2020. She has exhibited in institutions around the United States,
including MoMA PS1, New York; ICA/Boston; and The High Museum, Atlanta. Her work is
regularly displayed at Art Basel and other art fairs.21

Monica Orozco
Monica Orozco was born in Los Angeles, where she still lives and works. She adopts an
alter ego, de Monica, in her photographic practice. She sees herself as a visual storyteller. Her
images are “dark, quirky and sexy, with a touch of vintage.”22

20 “The Power of Women's Voices,” Sophia Smith Collection, accessed May 2, 2022, https://www.smith.edu/libraries/libs/ssc/pwv/pwvjeb.html.
21 “Deana Lawson,” Yael Shachar, Sikkema Jenkins & Co, Accessed April 1, May 1, 2022, https://www.sikkemajenkinsco.com/deana-lawson.
22 “About,” de Monica, accessed April 1, 2022, https://www.demonicaphoto.com/about/.

Orozco has had her work published in several magazines including Anthem, Spin,
TimeOut London, Interview, Whitehot, Westside, and more. She has also been exhibited in
Berlin, London, New York, Los Angeles, and San Francisco.

Sally Mann
Sally Mann lives and works in a farmhouse in Lexington, Virginia. Born in 1951, she
has lived her whole life in the same house and has raised her children there. She is most well
known for her black and white images depicting the people and landscapes around her,
especially her children at play in the land around her house. Her more recent work uses old and
unusual practices, including 19th century processing techniques and cracked and dented lenses,
which lend her works a raw and unfinished quality that complements the landscape she is
depicting.23
Mann has received major awards including NEA, NEH, and Guggenheim Foundation
grants. Her books have won prestigious awards such as the Andrew Carnegie Medal for
Excellence in Nonfiction for Hold Still. Her work is held by major collections around the world.
Her Blood Ties series was the subject of a 1994 documentary which was nominated for an
Academy Award.

Yael Shachar
Yael Shachar is an Israeli artist born in 1974. Her practice is comprised of photography
and documentary cinema. She examines coping mechanisms which people use to deal with
issues such as sexual and gender identity and taboos, especially as they are influenced by

23 “Sally Mann,” Sally Mann, Artnet, accessed April 1, 2022, http://www.artnet.com/artists/sally-mann/biography.

American pop culture and capitalism and explores how they affect the person experiencing them
and those around them. She both uses and challenges traditional depictions of women and
sexuality, inviting the viewer to explore the violence and exploitation they engender. Shachar’s
goal is to make viewers uncomfortable, so they are forced to confront their understanding of the
world and personal biases.
Shachar’s work has shown extensively across Israel as well as in the United States and
Europe in group and solo exhibitions as well as art fairs. She has won several awards for her
work including The Radical Award, Women Texas Film Festival, The Israeli Documentary
Creator Forum: Winner of the Best Documentary Film Award, and the Mayor of Jerusalem
Award among others. Her work is held in both private and public collections internationally.24

Jo Spence
Jo Spence was a British photographer born in 1934. She also worked as a writer, cultural
worker, and “photo therapist.” Over the course of her career, she engaged in many areas of
photography. She began as a commercial photographer, before opening her own portrait studio.
In the 1970s, she moved on to more politically active documentary photography. She has
explored issues of feminism and femininity through self-portraiture. Her Photo Therapy project
subverted the idealized version of the female body to examine her own experience with breast
cancer.
Spence showed her work around the world as part of group and solo shows. She showed
at the Tate, London; White Columns, New York; Documenta 12; Museum of Modern Art, New

24 “Yael Shachar,” Tribes Fine Art Gallery, Accessed April 1, 2022, https://www.perrotin.com/artists/Sophie_Calle/1#biography.

York; the Paul Getty Museum; and many more. Many of these institutions and others have also
acquired some of her works.25

Kat Toronto
Kat Toronto is a multidisciplinary artist from the San Francisco Bay Area focusing on
performance photography. After a battle with cervical cancer which necessitated a total
hysterectomy, she developed an alter ego, “Miss Meatface.” She adopts this alter ego in her
performances, using her to explore her own femininity and how she fits in society after the
surgery. She currently lives and works in London, England.
Toronto has exhibited extensively in New York City. She has also shown across
California in group exhibitions and in her home of London. 26

Katie Vajda
Katie Vajda was born in Australia in 1976. She is currently based between Hong Kong
and Sydney, Australia, and her multidisciplinary work centers around performance photography
and social engagement. Vajda aims to question preconceived notions and redefine body
standards and social beauty norms. She uses and subverts popular and contemporary visual
culture. Her practice seeks “to create a climate of possibility both within and beyond the frame.”
Vajda has won several awards in her career, including the HK Human Rights Art Prize
and the Gold Prize in Photography at the Hong Kong Arts Festival. She largely shows in Hong
Kong, but her work has been in exhibitions across the world from New Zealand to Italy. She also

25 “Jo Spence,” Artists, Richard Saltoun, accessed April 1, 2022, https://www.richardsaltoun.com/artists/36-jo-spence/biography/.
26 “About Miss Meatface,” Miss Meatface, accessed April 1, 2022, https://www.missmeatface.com/about.

served as the director of HK Human Rights Arts Prize for two years following her own receipt of
the award.27

Ventiko
Born in Pittsburg and raised in Indianapolis, Ventiko is a photographer whose practice
draws on her experience living in different places and meeting new people. Her work is “an
amalgamation of constructed photographic narratives and public interventions that ultimately
speak to the idea of identity, or performing identity.” She uses her photographs to understand
social and sexual roles, especially those of the “Modern Woman.” She combines old and new
visual culture to question the binaries so prevalent in society. Her works are not “perfect” but
rather tend to be confrontational – forcing viewers to question their own preconceived notions.
Ventiko’s work has been exhibited internationally at art fairs such as PULSE, Select,
Korean International Art Fair, and Photo LA. She has also shown at institutions including Tate
Modern and the Museum of Modern Art, New York. She has been featured in Interview
Magazine, Korea Monthly Photo, Hyperallergic, The New York Times, Vogue Italia and many
more. Throughout her career she has collaborated with over 200 artists.

JoAnn Verburg
JoAnn Verburg was born in New Jersey in 1950. She currently divides her time between
Italy and Minnesota. Verburg’s practice explores the energy and sensuality of the natural world.
She takes great care to depict the beauty both of her subjects and the backgrounds they are set
against. She often photographs the olive groves near her home as well her own home and

27 “About eatface,” Katie Vajda, accessed April 1, 2022, https://www.katievajda.com/bio-contact.

garden. Through her works, she creates an idyllic, dreamlike world full of sunlight and beauty.
When she does depict people, the images are somewhere between still life and portraiture, as the
figures blend into the background.
Verburg’s work has been the subject of many exhibitions across the United States and
abroad. In 2007, she was featured in a mid-career survey at the Museum of Modern Art in New
York City and has since been a part of other solo and group shows. She won the Guggenheim
Fellowship as a young artist in 1986 as well as several other prestigious awards. She has held
teaching positions at Yale University and the Minneapolis College of Art and Design. Examples
of her work can be found in collections across the United States from the Los Angeles County
Museum of Art to The Whitney Museum of American Art in New York.28

Ellen von Unwerth
Ellen von Unwerth is a German photographer whose work is both playful and erotic.
Born in Frankfurt am Main, Germany in 1954, she was raised in various foster homes in Bavaria
and currently resides in Paris. Throughout her career, Von Unwerth has photographed many
celebrities including Britney Spears, Christina Aguilera, Adriana Lima, and Rihanna.
Von Unwerth’s work has appeared in Vogue, Vanity Fair, Interview, and many other
magazines. She has directed ad campaigns for brands such as Dior, John Galliano, and Uniqlo.
In 1991, she won first prize at the International Festival of Fashion Photography and in 1998, she
was named one of the most important contemporary photographers by American Photo
Magazine.29

28 Linda Ferrari, “Biography,” JoAnn Verburg, https://www.joannverburg.com/about1.
29 “Artworks,” Ellen von Unwerth, Artnet, accessed April 30, 2022, http://www.artnet.com/artists/ellen-von-unwerth/.

Carrie Mae Weems
Carrie Mae Weems grew up in Portland, Oregon with six siblings in a middle-class
household. Her close knit and supportive family was one of the only black families in their
community. Weems studied at the California Institute of the Arts, the University of California at
San Diego, UC Berkeley, and the Studio Museum of Harlem. She embraced what she learned,
focusing on technical excellence in her work. She also studied under Dawoud Bey and Roy
DeCavara, both of whom pioneered the documentation of African American life through
photography.30 She drew much of her inspiration from this background, using her work to
explore the Black experience. She “shared a sense that our very presence in the world, as human
beings who were also black, demanded that we live lives and make work that somehow made a
difference, that left the world transformed in some way, and that visualized a piece of that world
that was uniquely ours and that participated in a larger cultural conversation inside the medium
of photography.”31
Weems’ work centers on Black intimacy and family life while exploring more universal
themes of sexism, gender roles, personal identity, monogamy, polygamy, relationships, class,
and power. The “Black experience is not really the main point; rather, complex, dimensional,
human experience and social inclusion….is the real point.”32 She aims “to “make art . . . that
adds and reveals; to beautify the mess of a messy world, to heal the sick and feed the helpless; to
shout bravely from the roof-tops and storm barricaded doors and voice the specifics of our
historic moment.”

30 O’Grady, Meagan, “How Carrie Mae Weems Rewrote the Rules of Image-Making,” New York Times, October 15, 2018,
https://www.nytimes.com/2018/10/15/t-magazine/carrie-mae-weems-interview.html.
31 Ibid.
32 Tidwell, Daniel, “Groundbreaking Photographer Opens at the Frist, Travels the U.S.,” Nashville Arts Magazine , September 2019,
https://nashvillearts.com/2012/08/seeing-the-unseen-carrie-mae-weems/.

Weems has won many awards and grants, including the Prix de Roma, The National
Endowment of the Arts, The Anonymous was a Woman, and more. In 2013, she received
the MacArthur “Genius” grant as well as the Congressional Black Caucus Foundation’s
Lifetime Achievement Award. Her work has been exhibited in major museums around the
world, including the Metropolitan Museum of Art, New York; the Museum of
Contemporary Art, Los Angeles; and The Tate Modern, London.33
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Press Release
Home Grown: Joys and Sorrows of Domestic Life
November 19, 2023 – February 5, 2024
Home Grown: Joys and Sorrows of Domestic
Life explores how contemporary female
photographers depict scenes of domestic life. This
group show includes a range of emerging and
established artists from around the world, at once
highlighting the differences and universality of the
female experience. Both joyful and painful, these
works explore all aspects of life at home. Focusing
on how women interact with the domestic sphere,
the themes span from self-image to motherhood to
intimacy and everything in between.
Artists on view are Dovrat Amsily-Barak,
Nancy Borowick, Sophie Calle, Patty Carroll,
Colette, Susan Copich, Dasha and Mari, Jen Davis,
Shadi Ghadirian, Nan Goldin, Donna Gottschalk,
Jessica Todd Harper, JEB, Deana Lawson, Monica
Orozco, Sally Mann, Yael Shachar, Jo Spence, Kat
Toronto, Katie Vajda, Ventiko, Joan Verburg, Ellen
von Unwerth, and Carrie Mae Weems.

Marketing Plan
As a museum, Fotografiska advertises across New York City subways and buses, and on
billboards along the railroad tracks. New exhibitions are also supported by online advertising
campaigns. These efforts, along with a promotion in the newsletter, will form the core of the
advertising and marketing for Home Grown: Joys and Sorrows of Domestic Life. Below are
examples of advertisements for this exhibition:

Women in the History of Photography
Helena Black
May 9, 2022

From the introduction of the daguerreotype in the late 1830s, photography has had an
important and evolving relationship with the art world, especially with the unprecedented access
it afforded women to traditionally male spaces. The medium itself revolutionized image
production, but was not universally accepted as fine art. With a camera, artists could simply
expose a silver-coated copper plate to light and develop the image through a chemical process to
provide a remarkably detailed and realistic record of the world.1 Instead of drawing from life or
tracing from a projection made by a camera obscura,2 they could rely solely on light and
chemicals to capture images and create works.3 However, photography was so precise and
seemingly divorced from the artist’s hand that it was not immediately seen as an art form. The
nineteenth century art establishment struggled to reconcile aesthetics with the technological
aspects of the medium. Indeed, the Royal Academy in London and The Académie des BeauxArts in Paris viewed photography as “a mechanical recording medium” which was “too literal to
compete with works of art.”4 One member of the Photographic Society of London felt
photography was unable to “elevate the imagination.”5 However, these challenges did not stop
artists from experimenting with the medium. While many early photographs were studio
portraits, artists like Genevieve-Elizabeth Disdériand Julia Margaret Cameron experimented with
more traditional art historical subjects, including the land, architectural views, cityscapes, and
biblical scenes.6 As early as 1846, Walt Whitman wrote of a photography studio he visited,
“You will see more life there – more variety, more human nature, more artistic beauty…than in
any spot we know.”7 The newness of the medium, combined with its rejection by the art

1William S. Johnson, Mark Rice, and Carla Williams, The George Eastman House Collection: A History of Photography from 1839 to Present (Cologne: Taschen, 2021), 40..
2 A camera obscura means “darkened chamber.” A small hole was made in one wall of a room or side of a box and through that hole, light filtered in and the image on the outside was projected upside down inside the darkened area.
3 Johnson, Rice, and Williams, The George Eastman House Collection, 40.
4 Prodger, Michael, “Photography: is it art?,” The Guardian, October 19, 2012, https://www.theguardian.com/artanddesign/2012/oct/19/photography-is-it-art.
5 Ibid.
6 Johnson, Rice, and Williams, The George Eastman House Collection, 134
7 Bisceglio, Paul, “How American Photography Went From Family Portraits to Art Form Read,” Smithsonian Magazine, June 28, 2013, https://www.smithsonianmag.com/smithsonian-institution/how-american-photography-wentfrom-family-portraits-to-art-form-4080145/.

establishment, meant that photography was open to new kinds of artists, especially women, and
women from all walks of life embraced photography from the early days after its invention both
as a career and for artistic expression.
Historically, women were excluded from formal art training and overlooked as artists.
When they were allowed into art schools, they were not permitted to attend all the classes. Most
notably, at The Académie des Beaux-Arts, women were barred from life drawing classes, which
meant they were not trained in sketching the nude human form. Because photography was free
of the entrenched history and tradition of other classical media like painting and sculpture,
women had much more ready access. Furthermore, the invention of lightweight and easy to use
portable cameras in the early twentieth century revolutionized the types of images that could be
captured and the types of people who could generate them. Women took up photography to
support careers such as anthropology, photojournalism, and fashion photography, as a hobby,
and as a creative outlet.

I. THE KODAK CAMERA
In 1888, George Eastman introduced the Kodak camera. Before this invention, cameras
were large and bulky and required an elaborate set-up. The earliest daguerreotypes required long
exposure times, ranging from three to fifteen minutes. Although subsequent improvements in
the sensitization process and in photographic lenses considerably reduced the exposure times
needed, a sitter still had to remain motionless for a long period of time for a single image to be
captured. Because the process was so cumbersome and the cameras could not be moved, these
images tended to be formal portraits modeled after the painting traditions of the time. Figures sat

or stood stiffly and did not smile.8 With the introduction of the Kodak camera, photography
radically changed. For the first time, artists could easily capture images outside the studio.
The Kodak was a small hand-held box which was much more affordable than earlier
cameras, costing only $25 (about $830 in today’s money), and more convenient. The camera
came with 100 preloaded shots. When all the shots had been taken, the whole camera was sent
back to the Eastman factory in Rochester, New York, where the photos were developed, and the
camera was reloaded with new film.9 This meant that the middle classes could afford personal
cameras. They photographed the world around them and the people in it. No longer were
images stiff portraits, but dynamic and intimate snapshots of life. In fact, it was during this time
that the term snapshot came into popular usage to describe this whimsical, playful, everyday kind
of photography. Experimental photographs abounded because each picture was faster, easier,
and much cheaper to obtain. While earlier pictures taken in a studio cost between $0.25 and $2
(between $9 and $65 today), by the late nineteenth century, the Kodak film refills with 100
frames cost $2. In 1900, Eastman introduced a new camera, the Kodak Brownie, which cost
only $1. Because each picture and the cameras themselves were less precious, people explored
new angles, self-portraits in mirrors, humorous group shots, and more. A game called
“snapshotting” became popular in which one person tried to capture an image of someone
attempting to outrun the camera.10
Many of the early handheld cameras were marketed specifically towards middle class
women who might take up photography as a hobby. In 1893, George Eastman introduced the
Kodak Girl, a fashionable young woman who appeared in advertisements wearing an iconic blue

8 Clive Thompson, “The Invention of the “Snapshot” Changed the Way We Viewed the World,” Smithsonian Magazine (September 2014). https://www.smithsonianmag.com/innovation/invention-snapshot-changed-way-we-viewedworld-180952435/.
9 Ibid.
10 Ibid.

and white striped dress as she traveled around the world taking photographs: on the beach, at
historic sites, in the city, etc.11 She remained the dominant advertisement for Kodak until the
mid-1920s. This glamorous, fun loving “Kodak Girl” encouraged women to take a Kodak
camera with them wherever they went and even inspired them to explore the world. Soon,
snapshot competitions were being held with cash prizes. Armed with their new cameras, many
women began to explore careers in photography.

II. ETHNOGRAPHIC PHOTOGRAPHY
In the late 19th and early 20th centuries, Western women began to travel around the world
documenting other cultures. They often used photographs to supplement written accounts of
their research. Many of these women were anthropologists, interested in learning about human
cultures and societies - their history, development, and mythology – through artifacts,
observations, and interviews. Others were ethnographers, focused on the methodology
associated with anthropology, or the formal description and analysis of anthropological
observations. Many anthropologists were also ethnographers. These women would immerse
themselves in a culture and compile their observations and analyses into publications for
distribution in their home countries. While many of the early anthropologists and ethnographers,
both male and female, perpetuated colonial stereotypes, their writings and photographs provide
useful, if biased, information on the cultures and peoples they studied.
One of the earliest female ethnographers to use photography was Emma Jane Gay. Born
in 1830 in Nashua, New Hampshire, Gay worked as a schoolteacher and postal clerk. However,
at the age of 58, she taught herself how to use a camera. Just one year later, she packed her bags

11 Christopher Reed, The New Woman Behind The Camera (DelMonico Books: Washington, D.C., 2020), 23.

and left her old life behind to work as a full-time photographer. In 1889, she joined an old
school friend, ethnographer and government-appointed apportioning supervisor, Alice C.
Fletcher, while she studied the Nez Percé indigenous population in Idaho. Gay took photographs
while Fletcher made observations and kept written records. A few years after returning to New
Hampshire, Gay organized her photographs and published them, along with some written notes
and drawings she had made at the time, in two leather-bound volumes.12 These photographs
provide important insight into the relationship between Native Americans and the United States
government.
Another early photographer and anthropologist was Gertrude Bell, a member of a liberal
aristocratic family from Country Durham, England. She was well educated and, in 1888, she
became the first woman to graduate from Oxford University’s history department.13 After
completing her studies at Oxford, she traveled with her uncle to his various government postings
in Bucharest, Paris, and Persia, learning French, German, Arabic, Persian, and other languages
along the way. After a devastating loss of the man she loved, Bell dedicated herself to more
travel, both on her own and with family.14 By 1901, she had mastered photography and
developing and always carried her camera on her trips.15 Her career spanned three decades and
many countries. She was particularly interested in the Near East, where she embarked on a twoyear tour in 1905. From these travels, she published several illustrated books, including The
Desert and the Sown: Travels in Palestine and Syria and Persian Pictures: From the Mountains
to the Sea.16 She continued to travel and publish her findings and photographs until just before
her death in 1926. As she generated her images, she took pains to ensure the comfort of the

12 Peter E. Palmquist, “Women Photographers and the American Indian,” Rendezvous 28, no. 1 & 2 (Spring 1993), https://cla.purdue.edu/academic/rueffschool/waaw/palmquist/Essay2.htm.
13 Janet Wallach, Desert Queen, (Anchor Books Editions: New York, 1999), 21.
14 Ibid, 45.
15 Ibid, 60.
16 Ibid, 67.

subject, and her work helped to humanize the peoples who were being colonized under British
expansion.17
In the 1930s, a team of French female anthropologists explored Africa. Thérèse Rivière
and Germaine Tillion trained at the Institut d’Ethnologie and the École du Louvre under Marcel
Mauss, a sociologist and anthropologist known today as the father of French ethnology. While
they were not as committed to ensuring the comfort and humanity of their subjects as Gertrude
Bell had been, Rivière and Tillion endeavored to balance the colonial ideals instilled in them
during their studies with a more objective, scientific approach. While living among the Berber
Chaouia peoples in Algeria, they meticulously documented all elements of the life, religion, and
culture they experienced. To accompany all this detail, they photographed the men, women, and
children as they went about their daily lives. Unlike other French ethnographic studies, their
work focused on Islam and the Maghreb, bringing these themes to the French public for the first
time. 18
Eslanda Goode Robeson, on the other hand, took a different approach to documenting
African culture. As an African American in the 1930s, she did not serve as a representative for
American colonial interests since the United States had no African colonies. Born in
Washington, D.C. and educated at the University of Illinois and Columbia University in New
York, where she obtained a B.S. degree in chemistry, Eslanda Goode went on to marry actor
Paul Robeson in 1920.19 In 1931, when the couple was living in London, she began studies in
anthropology at the London School of Economics under leading anthropologist Bronislaw
Malinowski. There, she realized that many of the ethnographies written about Africa were

17 Ibid, 373.
18 Reed, The New Woman, 170.
19 Barbara Ransby, Eslanda: The Large and Unconventional Life of Mrs. Paul Robeson, (Yale University Press: New Haven, 2013), 14.

skewed to a white, colonial perspective. She decided to conduct her own research, avoiding the
bias she had seen.20 In 1936, she spent four months touring South and East Africa. Her work
establishes the parallels between colonial rule of African peoples and the Jim Crow laws she
experienced in the United States. She documented the reality of people’s lives: the joy, the
sadness, the spontaneity, and the “growing spirit of resistance”21 she encountered. She studied
photography in London, established a darkroom in her home, and became an accomplished
photographer. Using a Cine-Kodak camera given to her by her husband, Robeson took
photographs wherever she went, from South Africa and the Soviet Union to the Great Wall of
China. She took photographs as a chemist, anthropologist, scientist and artist and photographed
world leaders of the day, including Indira Gandhi, Jomo Kenyatta, and Jawaharlal Nehru.22

III. PHOTOJOURNALISM
In the early 20th century, another photographic profession captured the attention of many
women. Female photographers began to sell their illustrated articles to newspapers and
magazines, and many were hired by publishing companies. Unlike anthropologists,
photojournalists tend to be more objective. In most cases, they do not immerse themselves in the
populations they are documenting, and they do not perform in-depth analysis of the history and
mythology of a culture. Rather, they document what they see as they see it.
Lotte Errell was a German Jewish photojournalist who traveled through China, the
United Kingdom, Ireland, Iran, Iraq, Kurdistan, and the Gold Coast, among other places during
the 1920s and 30s. She learned photographic techniques from her first husband, Richard Levy,

20 Ibid, 87.
21 Reed, The New Woman, 173.
22 Ibid.

with whom she traveled during their marriage. While she assisted her husband during this time,
she also began to take her own photographs and record her own observations. Her pictures draw
influence from German New Objectivity and advertising aesthetics rather than anthropological
tradition. She cropped, framed, and highlighted images in an artistic, rather than purely
documentary manner.23 Errell’s work was the first to present African cultures as similar to
European ones in that they follow a set of rules and codes of conduct. Her work helped to dispel
the widely held notion among many Europeans that African cultures were unstructured and
lawless.
Not all photojournalists traveled abroad. Dorothea Lange discovered her love for
photography while working as an office assistant at Arnold Genthe’s New York photography
studio to support her teaching studies. She began to explore this interest through classes in her
free time. Soon, she left teaching behind and moved to San Francisco where she opened a
portrait studio. She was very successful in this endeavor and quickly became a prominent
member of the San Francisco photographic community. She even came to the attention of the
federal government. In 1935, she was commissioned by the Resettlement Administration, later
the Farm Security Administration, to document life in rural America during the Great
Depression. The goal of these images was to raise awareness of America’s struggling famers
and generate support for them. Her images have become the face of the harsh reality of
Depression Era America and of early American photography itself.
Meanwhile, across the world, Homai Vyarawalla was becoming India’s first female
photojournalist. While she was in college at JJ School of Art in Mumbai, she discovered her
love for photography. Her first assignment was to photograph a picnic for a local newspaper.

23 Ibid, 174.

From there, she began to take on more freelance photography assignments and her work grew in
popularity. She and her husband, who was also a photographer, were eventually hired by the
British Information Service to document life in India. After India gained independence in 1947,
she continued to photograph important people and events, including Mahatma Gandhi, visiting
dignitaries, and the departure of British forces from India on a freelance basis.24
Other female photojournalists worked as war correspondents. Gerda Taro was a German
Jewish photographer who covered the Spanish Civil War. Born in Germany, she left for Paris in
1933 to escape Hitler. There she met her partner, Robert Capa, who taught her photography.
With the outbreak of the Spanish Civil War in 1936, they traveled to Spain on assignment from
Vu Magazine to cover the Loyalist troops as they fought against the Nationalist army. Although
they initially worked as a team, by the summer of 1937, Taro started to travel on her own. On
one such trip to cover the Republican offensive in the Battle of Brunete, she was crushed by a
retreating tank, making her the first woman to die while reporting from the frontline. Despite her
short-lived career, her photographs remain an important depiction of individual lives and stories
during a war.25
Germaine Krull was also hired by Vu Magazine as a war correspondent. Her family
moved frequently when she was young, eventually settling in Munich. There, she studied
photography at the Instructional and Research Institute for Photography and opened her own
portrait studio in 1919. However, she was later expelled from Munich, and even imprisoned in
Russia, as a result of her left-wing, anti-Hitler political activism. She eventually settled in Paris
where she joined a growing photographic community. In 1928, she was hired by Vu Magazine.
During World War II, she traveled to French Equatorial Africa to document the industrial efforts

24 Clive Thompson, “Homai Vyarawalla: The trailblazer who became India's first woman photojournalist,” BBC News (December 2017). https://www.bbc.com/news/world-asia-india-42349710.
25 Ellen Handy, Reflections In A Glass Eye: From The International Center Of Photography Collection (Boston: Bulfinch Press, 1999),229.

that were supporting the war, highlighting the use of slave labor to exploit the resources of an
already devastated land. In 1944, she joined the Allied troops as they landed in Saint Tropez.
From there, she documented the war and its effect on Europe.26
In the 1940s, another female war correspondent, Margaret Bourke-White, traveled to
Europe to document World War II. Bourke-White had been successful as a career
photojournalist even before the war. Her studio photographs captured the attention of the
American magazine magnate, Henry Luce, and she was hired by Fortune Magazine in 1929. The
same year, she became the first foreign photographer to capture images of Soviet industry and, in
1934, she documented the Dust Bowl. In 1936, she became the staff photographer for Luce’s
new publication: Life Magazine. It was in this role that she traveled to Europe to document the
war. Her work was revolutionary in that she was the only foreign photographer to see Germany
invade Moscow in 1941, the first woman to fly with the Air Corps on bombing raids, and the
only woman to travel with Patton’s army as he liberated concentration camps. After World War
II, she went on to document the Indian fight for independence, the Durban riots in South Africa,
and the Korean War for Life Magazine.27

IV. FASHION PHOTOGRAPHY
Another career path that became available for early female photographers was fashion
photography. Following World War I, Germany, and especially Berlin, underwent a period of
tremendous growth and modernization. By the mid-1920s, Berlin had become the place to be for
fashion and photography, challenging Paris and New York as the center of the Avant Garde
movement. It was here that many female photographers emerged as important players in the

26 Reed, The New Woman, 179.
27 “Margaret Bourke-White,” Artists, ICP, accessed April 1, 2022, https://www.icp.org/browse/archive/constituents/margaret-bourke-white?all/all/all/all/0.

global fashion industry. This rapid expansion caught on and soon women around the world were
working for fashion magazines at the forefront of new trends both in photography and fashion.
One of the most influential early female fashion photographers was Madame d’Ora.
Born Dora Kallmus in Austria, and based in Vienna and then Paris, she influenced many of the
German fashion photographers. The first woman to own and operate her own studio in Vienna,
her photographs depicted the emerging New Woman, a sexually liberated, androgenous woman
who, empowered by new professional opportunities, was freeing herself from many of the social
restrictions women had experienced before World War I. Kallmus’s work became omnipresent
in fashion magazines across the world, from Vogue’s German and French branches to the Tatler
in Britain and the Motion Picture Magazine in Hollywood, among many others. She eventually
moved to Paris where she adopted a new, French sounding name: Madame d’Ora. There, she
collected a wide array of wealthy and famous clients, while continuing with advertisements. Her
work revolutionized the landscape of French high fashion by promoting new, emancipated, and
empowered ideas of femininity, portraying women as they wished to be seen.28
Slightly younger and located in Berlin, Elise Neuländer was strongly influenced by
Madame d’Ora’s style and impact. She too restyled herself, going simply by Yva. Her
photographs took a new approach to depicting fashion and advertising. Rather than displaying
the garments, and the beautiful woman in them, against a blank background as Madame d’Ora
had done, Yva worked with props to relay an invented narrative about the model’s daily life as a
high fashion, liberated New Woman. By the 1930s, Yva’s work had become central to the
fashion industry in Berlin and around the world, rivaling even Madame d’Ora’s images. Yva
and Madame d’Ora’s photographs were so popular that, despite both being Jewish, their work

28 Reed, The New Woman, 215.

was still regularly published in German fashion magazines during the Nazi regime of the
1930s.29
As the fashion industry grew, more women around the world began to work as fashion
photographers. Louise Dahl-Wolfe was a classically trained figure painter when she began to
explore photography in the early 1920s. She soon committed to the medium and styled herself
as a professional photographer.30 When she and her husband, sculptor Meyer Wolfe, moved to
New York in the 1930s, she worked as a freelance photographer before accepting a position as a
fashion photographer for Harper’s Bazaar. In this role, she traveled around the world taking
photographs. She often created compositions which paired modern fashion with famous
paintings and other works of art. This concept is recognizable in luxury advertising of today.
Dahl-Wolfe also integrated her models into the natural world, relying on natural light and urban
backdrops.31 Eventually, in 1958, she left Harper’s Bazaar and became one of the first and only
female sports photographers, eventually joining Sports Illustrated.32

V. HOBBY PHOTOGRAPHY
In the background of these varied new professional paths, many women continued to
practice photography in the privacy of their own homes. Not meant for commercial or even
public consumption, these photographs offer a more intimate view of the artists’ personal lives.
While these women often depicted the same subjects that had been available to them as artists
before the advent of photography - their homes, gardens, and families – the nature of the medium
afforded them the freedom to experiment with new angles and new compositions.

29 Ibid, 215-16.
30 Vicki Goldberg, Louise Dahl-Wolfe, (Abrams: New York, 2000), 17.
31 Ibid, 19.
32 Ibid, 31.

Even before the introduction of the handheld camera, British photographer Julia Margaret
Cameron was a pioneer in the photographic community. She was gifted her first camera in 1863
at the age of 48. She immediately took to it and taught herself to use it. She was prolific in her
creation of new and innovative images.33 However, she had no interest in opening a commercial
studio or working on commission. Rather, she enlisted the help of family and friends, many of
whom were celebrities of the day such as Alfred Lord Tennyson, Charles Darwin, and G.F.
Watts, encouraging them to sit for portraits or pose as biblical and literary characters.34 She
viewed herself as a professional, copyrighting, licensing and marketing her work and even
selling images to museums such as the Victoria and Albert Museum in London.35 Cameron held
her first exhibition in 1865, only two years after receiving her first camera. She had a special
talent for capturing a sense of life and emotion in her static images. Each figure comes across as
an individual with a distinct personality, nothing like the stiff studio portraits which were
standard at the time.
Other early fine art photographers chose not to exhibit their work, instead keeping it as a
private record. In the first half of the 20th century, artist couple Claude Cahun and Marcel Moore
used photography to document their fluid identities at a time when transgenderism and nonbinarism were not spoken about, let alone accepted in French society. Born Lucy Schwob and
Suzanne Malherbe, they took on the names Claude and Marcel as alter egos, chosen specifically
for their gender ambiguity. Their carefully choreographed collaborative photographs largely
depict Cahun in a wide range of gender identities from cisgender to a male female hybrid to
completely androgynous. While Cahun was known during their lifetime as a writer, it was not

33 Julian Cox, “Plates,” in In Focus: Julia Margaret Cameron, (Los Angeles: J. Paul Getty Museum, 1996), 3
34 Ibid, 7
35 Ibid, 9.

until after the death of both Cahun and Moore that their photographic work came to light, and
their images did not receive any real attention until the 1990s. Since then, with the increasing
interest in gender identities and sexuality, their work has become more and more popular as an
early case study.36 David J. Getsy, a professor at the School of the Art Institute of Chicago
specializing in gender and sexuality in art, gets to the essence of this new-found interest: “In
Cahun you’ve got an artist who turns the camera on themselves to see who else they can
become.”37
Vivian Maier also used photography as a personal archive. Like Cahun and Moore, she
never exhibited her work, and it was only after her death that her extensive collection was
discovered. Maier lived and worked as a nanny in Chicago for almost her entire adult life. Over
the course of more than forty years, from mid-to-late 20th century, she used her free time to
pursue her hobby of photography. She wandered the city taking photographs of the world
around her, experimenting with new and exciting shots and perspectives.38 Her most famous
series is a collection of self-portraits. In contrast to typical self-portraits where the artist appears
in front of the frame (in front of the camera lens in photographs or as if rendered by another
person in paintings), Maier positioned herself behind the camera and took pictures of her
reflection in shop windows, mirrors, and hubcaps, etc. She also photographed her shadow on the
ground or on buildings, and sometimes even combined reflections and shadows in the same
image. In some of the pictures, she is clearly discernable as the subject, while in others her
reflection or shadow frames a subject that takes center stage. In other series, she takes daring,
exciting, and sometimes sad and poignant photographs of life in an urban center. Unlike typical

36 Joseph B. Treaster, “Overlooked No More: Claude Cahun, Whose Photographs Explored Gender and Sexuality,” The New York Times (June 2019). https://www.nytimes.com/2019/06/19/obituaries/claude-cahun-overlooked.html.
37 Ibid.
38 Pamela Bannos, Vivian Maier: A Photographer’s Life and Afterlife, (The University of Chicago Press: Chicago, 2017), 7-9.

studio portraits, Maier’s work captures the dynamic and vibrant lives of Chicago’s residents.
Her innovative framing and angles demonstrate the emerging role of photography as a fine art.

VI. PHOTOGRAPHY BEGINS TO EMERGE AS A FINE ART
Although the art community at large did not initially embrace photography as a form of
fine art, by the early 20th century, some influential members of the art community began to
acknowledge the value in the medium. New York art dealer and photographer Alfred Stieglitz
worked tirelessly to change how photography was perceived. He used his galleries, such as
Little Galleries of the Photo-Secession, known as “291” for its Fifth avenue address,39 and his
publication Camera Work to promote the new medium as a true art form, extending far beyond a
means of accurate documentation. It was in the post-World War I era that photography finally
found a solid foothold. The medium was perfectly suited to capture the ever-changing chaos of
modern life. Photographs were ideal for shining new light and giving new perspective to
everyday objects and scenes. They also made art more available to the growing middle class.
This new-found acceptance opened the door for a wide range of photographers to experiment
with new and often radical subject matter, always staying on the cutting edge of the art world and
society as a whole.
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The twentieth and twenty-first centuries have offered female artists more options in the
art world than ever before. Not only have they had access to new media like photography with
its relatively low barrier to entry, but they have also had more freedom to travel and explore the
world on their own. Because of this new-found autonomy, many women have toured the globe
making art that is influenced by their experiences. On the other hand, like the women artists
before them, many women have also chosen to stay at home and take advantage of the new
technology to depict what is around them every day. This exhibition highlights the creative
output of female photographers from around the world. Working mainly in photo series,
facilitated by ever-improving camera technology that has made it increasingly feasible to capture
large numbers of images with ease, they share an insight into their individual lives as well as a
common experience. Across their works and practices, similar themes appear: daily life;
conflicting identities; the difference, or overlap, between public and private spaces; and the dark
side of domestic life.

I. DAILY LIFE
A major theme in female domestic photography is the depiction of daily life. Images that
relate to this theme celebrate personal and family experiences as they center around the home.
Some zoom in on the ephemera of the household while others focus on human experiences like
self-image, chores, childhood, parenthood, illness, sexuality, and intimacy.
In Between Still Life and Portrait, American photographer JoAnn Verburg uses life size
images to focus on domestic settings, depicting household objects as they relate to the people
using them. In one photograph, the remains of breakfast sit on the table: a dirty plate, an empty
glass of juice, a half-full coffee pot. On the milk carton, there is an image of two missing

children, a practice in the 1980s and 90s that aimed to bring missing children to people’s
attention. Milk cartons were specifically chosen as a ubiquitous presence in most households,
often put out during a meal. The life size photograph shows part of the table in the foreground,
as if to welcome viewers to pull up a chair. Verburg has stated that “There’s a sense of presence
that you’re there at the table, that it is your - the viewer’s - presence. As you look at the picture,
it’s your time. You’re breathing the same air as is in this photograph… Beyond that, there’s the
tension represented by what’s on the milk cartons.”1 In another image, a person is obscured
behind a newspaper that begs to be read. In a third, half-finished glasses sit on top of a
newspaper. In a final image, a man dozes in the background of a scattering of half-eaten fruit
and bread. These images of “intimate spaces of personal life”2 make nuanced reference to the
people who use the objects that are depicted, either by placing them in the background of the
composition or by simply focusing on the physical trace they create and leave on the objects
themselves.
With works focusing more directly on the human body, Jen Davis’ practice explores the
body image issues she struggles with every day. In an ever-growing digital world, people of all
ages feel pressured to conform to unrealistic beauty standards. This largely focuses on body
weight, with media outlets promoting being thin rather than being healthy. Because of this
pressure, many people, especially young women, develop eating disorders like anorexia and
bulimia.3 Through self-portraits, Davis explores her own relationship with her body and frames
the home as a safe space to process these emotions. Set in the bedroom, many of the images
show Davis sitting on her bed getting dressed. Others are set in different rooms around the house

1 “JoAnn Verburg on Newspapers as Portals to the Political,” Sightlines, Walker Art, Accessed May 2, 2022, https://walkerart.org/magazine/joann-verburg-newspapers-portals-political.
2 “Present Tense: Photographs by JoAnn Verburg at Walker Art Center Surveys St. Paul-Based Artist's 30-Year Career,” Press, Walker Art, Accessed April 29, 2022, https://walkerart.org/press-releases/2007/present-tensephotographs-by-joann-verburg-at.
3 “Body Image Concerns,” Health Topics, Columbia Health, Accessed April 25, 2022, https://health.columbia.edu/content/body-image-concerns.

such as the kitchen or living room. One especially poignant picture, Untitled No. 53 (2013),
shows the artist from the waist down as she grips the excess tissue on her own thigh. In another,
Untitled No. 50 (2012), she stands in front of a refrigerator in her sleepwear eating cake. In a
third, Conforming (2002), she tries to button her pants, but they will not close around her
stomach. Even as she loses weight to conform with modern beauty standards, the same
insecurities remain, representing a vicious cycle – no one is ever thin enough – as can be seen in
Untitled No. 71 (2018). Davis balances these images of insecurity with images of deep intimacy
between her and her partners. She reclaims each room by embracing her body and owning her
sexuality. This message is pointedly conveyed in Pablo and I (2013), depicting Davis standing
against the same refrigerator shown in Untitled No. 50 in a tender moment with a man. Although
weight is only one of the infinite possible insecurities today’s women can experience, Davis’
complicated celebration of self provides an important example of coming to terms with one’s
own perceived inadequacies.
Dovrat Amsily-Barak’s Vermeer-like portraits depict cloistered nuns in Israel going
about their daily lives in the convent. Through these images, Amsily-Barak ingeniously uses
light to convey the beauty and spirituality in each of these chores and duties. Each carefully
composed image depicts women living in what appears to be an earlier time. In The Sewer
(2013), a nun sits at a sewing machine working on a simple piece of white cloth. She is set
against a black background, dramatically illuminated from an unseen light source. In The Tower
(2013), a nun draws a curtain, throwing light on her face. In this mundane step of a morning
routine, Amsily-Barak conveys how the act of brightening the room with natural light lifts the
mood and spirits of its inhabitants. In The Compassionate Meal (2013), a nun stands at the sink
preparing a meal for the residents. Light shines in from a window above the sink. Mealtimes are

one of the most important parts of the day, not only because they provide sustenance, but also
because they create an opportunity for the nuns to gather together and share a moment of
community. While the intense and dramatic lighting lends Amsily-Barak’s works a deep sense
of mystery and spirituality, it also illuminates the care and love that go into simple domestic
tasks.
In Sally Mann’s controversial photographs4, she depicts her children enjoying life in the
backyard of their farmhouse in Virginia. Drawing influence from the aesthetics of early female
photographers like Julia Margaret Cameron, and even using the nineteenth century collodion
wet-plate process to produce glass negatives, Mann imbues her subjects with almost nymph-like
qualities, often depicting them as waiflike and otherworldly. Her works explore the gradients of
gray between black and white, and between shadow and light, to give her images an ethereal
quality. In her Family Pictures series, Mann reminds the viewer that domestic settings are not
limited to the inside of the house: outdoor spaces provide an important place for relaxation, play,
and exploration. These poetic black and white pictures depict the joys of play during childhood.
In one work, The Perfect Tomato (1990), a young naked girl bathed in sunlight dances on top of
a picnic table, her pointed feet almost hovering over a scattering of tomatoes. Her sister looks up
at her in admiration. While the subjects are beautiful, what is most striking about the image is
the division created by light. The right side of the work, where the young girl teeters on the
table, is bathed in a brilliant white light giving the child an almost angelic quality, and effectively
separating her from the people and world around her. The left side, in contrast, is dark, so dark
that it almost obscures the figures depicted in it. The young girl admiring her sister is only

4 The controversy surrounding these works has to do with the fact that in many of the images, Mann depicts her children naked. While the children themselves are unconcerned by their public nudity, many people feel this
prematurely and dangerously sexualizes the young children. While these concerns are very important, the images themselves are not sexy or erotic, but rather harken back to a more innocent age that everyone must eventually
outgrow.

visible because of the reflection cast by the brilliant light on the right. This distinction creates a
powerful image that draws the viewer into the world being depicted. In Sisters at War (1991),
two sisters sit at a table by a pond playing a game of cards. One girl hides her cards while her
sister attempts to sneak a peek at her hand. Here again, the dramatic lighting creates an almost
angelic aura. The young girl on the right, the “cheater,” stands out against the bright white
surface of the pond. Her face is delicate and seemingly contemplative, until one discerns where
she is looking. Here too, the girl on the left is obscured, both by being in shadow and by the
curtain of hair that falls between her face and the camera. These images idealize childhood,
while highlighting normal childhood behavior, including the opposing forces of sibling love and
rivalry. They serve as a powerful and nostalgic reminder of endless summers spent playing in
the outdoors.
Other artists explore sexual intimacy and the freedom to be sexually liberated in the
domestic sphere. The home is often overlooked as a site for female sexual empowerment. In
fact, second wave feminism, which is still highly influential in modern Western societies, viewed
the home as a prison in which bored, repressed housewives were trapped. To be a true woman,
wives needed to escape from the restrictive environment of the home and enter the public space
through full time careers.5 However, recent feminist ideology has endeavored to refocus on the
domestic sphere as a place of comfort and self-expression. Identical twins Dasha and Mari
explore an easy sensuality in their staged photographs. They collaborate on all their images,
attributing the success of their artistic partnership to being so close in real life.6 In one work,
Martini (2020), a woman stands with her back to the camera. Her loose robe falls open to reveal
her back and buttock. Around her neck, she wears a string of pearls, a subtle nod to the “dress

5 Stacy Gillis and Joanne Hollows, ed., Feminism, Domesticity and Popular Culture (New York: Routledge, 2009), 1.
6 Olivier, “Original fashion art photography with the twin sisters Dasha and Mari,” Prodibi (October 2019), https://mag.prodibi.com/2019/10/17/original-fashion-art-photography-with-the-twin-sisters-dasha-and-mari/.

code” of mid-twentieth century housewives. Martini in hand, the woman looks totally at ease in
her own home, while exuding a powerful sexual energy. Cinema (2020) has a similar impact as
the same woman faces the camera holding a glass of grapes. Through the glass door behind her
is a rustic country kitchen. Despite the subtle references, these women are not bogged down by
domestic chores; instead, they embrace and exude their sensuality in the domestic space. Ellen
von Unwerth’s photographs depict a more active sexuality. Again? (1997) portrays a woman
kneeling on a bed laughing as she pulls an almost naked man back to her by his underwear. This
black and white image is full of dramatic contrast: brilliant whites and jet blacks add to the
dynamism and movement created in the center of the image by the woman’s arm as she pulls.
The action rather than the individual figures is the most important part of the image. Even more
extreme is Kate Moss (1995) which depicts actress Kate Moss in front of an open fridge, putting
away groceries. In the image, she stares directly at the viewer as she suggestively holds a large
cucumber between her open legs. This work is a coy celebration of female sexuality.
Some artists show a more intimate side of relationships. Artist JEB and Donna Gotschalk
depict LGBTQ couples of all ages cuddling and embracing. Both artists were very important in
early LGBTQ activism and the feminist movement as they depicted and glorified subjects and
lifestyles which were not typically foregrounded or even socially accepted. Their photographs
explore lesbian relationships at a time when they were not socially accepted. Nancy Borowick
depicts a more intimate and sobering side of domestic relations. The Family Imprint (2016)
series follows her parents’ journey through cancer: her mother had breast cancer and her father
had pancreatic cancer. The love and bond they share are evident in many of the photographs.
The use of black and white, rather than color, in the images creates a melancholy reference to
documentaries and films of the past. Without the distraction of color, the nuances in the

subjects’ expressions and the emotion they are experiencing are more powerfully conveyed. The
Calm Before the Storm (2013) shows her parents spending a quiet, intimate moment together in
the kitchen after a long day of treatment. I Love You (2011) captures one of the many post-it
notes that Borowick’s father put up for her mother around the house to remind her that she was
not alone. In The Embrace (2013), her parents, both shirtless, hold each other after her mother’s
mastectomy. These images highlight the impact of love and intimacy at all ages.
In much of her work, Jessica Todd Harper shows the joys of parenthood. Through a
balance of carefully planned compositions and spontaneously arising moments, she draws a
curtain to reveal her home life. Her work is especially powerful because she focuses not only on
motherhood, but also highlights and celebrates the importance of fatherhood. The domestic
sphere is almost universally considered a feminine space and men who do engage in domestic
labor are often feminized. Harper’s photographs highlight the importance of fathers in raising
children and center this relationship as equally valuable and beautiful as motherhood. Self
Portrait with Marshall (Bathroom) (2008) shows Harper in the bathroom holding her infant son
close to her. In Self Portrait with Marshall (lion) (2009), her son is slightly older and the two
cuddle in bed. In Becky and June (in my old bedroom) (2013) a woman breastfeeds her
daughter. In another image, a mother teaches her son to play the piano. Marshall with
Christopher and Grandpa (rocking horse) (2010) shows Harper’s husband playing with his son
on a rocking horse. In another photo, he is shown holding his son on his lap. In Abby Sees Hugh
in The Front Hall (2013), two fathers spend time with their daughters at play. These images, and
many others by Harper indulge in the beauty of childhood and family relationships. Through
skillful use of color and natural light, Harper creates images that make “everyday moments have

an eternal quality,” reminding “us of our more general purpose in life, the meaning in everyday
small things.”7

DUALITY
The duality of being both a mother and a sexual being is another theme that appears
across artistic practices. In many societies, the concepts of motherhood and female sexuality are
viewed as mutually exclusive; this is known as the Madonna-whore complex. In a survey of 238
men and women published in Sex Roles, a top-ranking journal for Women’s Studies, the authors
concluded that “the more sexual a woman was perceived to be, the less good of a mother she was
seen to be.”8 However, a woman’s sex drive does not end when she becomes a mother; as
humans, we are biologically programmed to produce more offspring. Thus, women are
compelled to find a balance between their own sex drive and the duties of motherhood. Artists
often depict the same woman in both roles. Some works are self-portraits in which the artist puts
on different guises to explore the different identities. Other artists have depicted different women
in those roles. Some artists even capture both sides of femininity in one image. In Sivan and
Amelia (2012), Yael Shacher depicts a heavily tattooed woman sitting on the floor breastfeeding
an infant. She leans over the baby, cradling her child with her whole body. While the woman is
clearly portrayed as a loving mother, she is also cast as a sexual object. She is wearing a black
lacy lingerie set and her classical beauty, like the nudes of art history, lends a striking sensuality
to an otherwise maternal image. Katie Vajda also combines both elements into single images. In
her Body Domestic: Vanish (2018-Ongoing) series, she explores the intersection of
commercialism, sexuality, and plastic materialism. In several of the images, a beautiful woman

7 Benazir Wehelie, “Not your typical childhood photos,” CNN (March 2015), https://www.cnn.com/2015/03/08/living/cnnphotos-home-stage-children/index.html.
8 Ariella Friedman, Hana Weinberg, and Ayala M. Pines, “Sexuality and Motherhood: Mutually Exclusive in Perception of Women,” Sex Roles 38 (1998): 781–800, https://link.springer.com/article/10.1023/A:1018873114523#citeas.

in hair curlers, a bright red kimono robe, full makeup, and a bright pink bra breastfeeds a doll in
the kitchen. At first, these images may seem to be a simple depiction of motherhood, but the
woman is distracted. In one image, she holds a plastic bottle of household cleaner and makes an
exaggeratedly seductive face at the camera. In another, the woman uses a cellphone to take a
posed picture of herself. Here motherhood seems to be secondary to her sense of self, her sexual
identity. She focuses on the camera rather than her child; she herself is the plastic here as she
puts on a glossy finish for the world to see. Deana Lawson’s Baby Sleep, 2009 depicts a moment
of intimacy that a couple manages to steal while their baby is sleeping. Motherhood often means
curtailed freedom to pursue personal interests and activities, including marital intimacy. It is in
the small moments of calm when a baby is sleeping that a mother can recapture her own identity.
Jo Spence uses her photographs to explore her own sexuality and her own experiences
with her mother. In one piece, Jo Spence as a sex object (1979), she combines strips of film into
a contact sheet. In each image, she is depicted from the waist up in a similar but slightly
different provocative pose, sporting either blonde or dark hair. In all the images, her cleavage is
on display as she explores and presents herself as a sexual object. This contrasts with Photo
Therapy: Early Mother (1984). The Photo Therapy series was Spence’s way of understanding
her own personal trauma - being sent away at the age of six as a wartime evacuee - by exploring
people, experiences, and relationships from her past. In the Early Mother tryptic, Spence takes
on the role of her own mother at the time, creating images that convey strong feelings of
abandonment and anger, while also hinting at an understanding of her mother’s need to go
beyond the family and embrace her own life. Spence depicts her mother making sandwiches in
an apron, working hard to balance her home life with her war work. She rose early to prepare
sandwiches and tea for the whole family before she herself left to contribute to the war effort.

Through the knife as she slices the bread, Spence channels the internalized anger she feels at
having been sent away and, at the same time, conveys anger on her mother’s behalf. She
discovers and highlights how her mother was able to own her life and have her own ambitions
while also ensuring the safety of her husband and children.
Carrie Mae Weems embodies an “everywoman” in her self-portraits. She centers Black
subjectivity in her Kitchen Table Series (1990), which presents a view of domestic life from the
perspective of the kitchen table. The kitchen, and by extension the kitchen table, often serves as
the center of the home, the modern-day hearth. It is here that families and friends come together
for meals and to work, drink, and play games, among many other activities. In these staged
photographs, Weems uses actors, some of whom are her real-life friends, to explore all these
domestic events, focusing on the role of the woman and how she interacts with other members of
the household. In one image, Weems sits at the head of the table with a young girl representing
her daughter. Both have mirrors and are applying makeup, and the girl is copying her mother.
In this image, Weems is showing how important the relationship between mother and daughter is
as the girl is learning what it means to be a woman by watching her mother engage with her own
femininity. In another image, Weems is again at the head of the table, applying makeup. This
time, her daughter is not there; instead, a man whose face is hidden from view by his hat, leans
over her and embraces her in an intimate gesture. Weems, meanwhile, stares straight out at the
viewer with a coquettish smile, perhaps enjoying the sexual power she has over the man. Weems
is performing the same activity, applying makeup, but the message is very different: here she is
fulfilling expectations as a wife, making herself pretty for her husband. In a final image, Weems
is alone. She lies back against the table, naked, in an act of self-pleasure. While this is not a
typical kitchen table activity, it shows an important part of domestic life and female sexuality.

Together, these images show several different sides of the same woman: mother, wife, and
sexual being.
Nan Goldin also explores the duality of women in her photographs of Cookie Mueller.
Mueller was a starlet of the Lower East Side in Manhattan in the 1970s and 80s: she was in
movies and wrote poetry. Goldin described her as “the queen of the whole downtown scene.”9
However, in many of her portraits, Goldin downplays Mueller’s roles as movie star and nightlife
royalty, depicting her as an ordinary person. She shows her as a fun-loving woman and as a
loving mother, if an imperfect one. Cookie had her son Max when she was just twenty-two, and
her own social life often meant that she left her son to his own devices, even from a young age.
However, she did care deeply for him. In perhaps the most loving image, Cookie with Max, at
my Birthday Party, Provincetown, Mass. (1976), Cookie holds Max on her lap, hugging him
close as they smile for the camera. In Cookie with Max in the Hammock, Provincetown, Mass.
(1977), Cookie lounges on a hammock while Max hangs off the edge. Cookie observes him with
a passive expression. On the other hand, in another image, Goldin depicts Cookie’s wilder side.
In Cookie and Millie in the Girl’s Bathroom at the Mud Club, NYC (1979), Cookie is shown on
the toilet next to another woman, Millie. She is wearing a tight, short, red outfit and her thong is
pulled down between her spread thighs. While Millie seems to be shy, covering herself and
closing herself off from the camera, Cookie is smiling and unabashed. Unlike the others, this is
not a domestic scene; however, it does portray another side of Cookie. It also incorporates an
important theme found in the work of contemporary female photographs, that of “public versus
private.” While Cookie and Millie are in a public restroom, one of the few spaces in public
where one can expect to have privacy, the double toilets deny that expectation, implying a more

9 Nan Goldin, “Nan Goldin on Cookie Mueller (2001),” ASX (April 2012), https://americansuburbx.com/2012/04/theory-nan-goldin-on-cookie-mueller.html.

intimate setting than a club bathroom. Through these works, Goldin highlights that women are
not always perfect mothers even if they love their children, especially if they are young
themselves and still yearning to live life to the full.

II. PUBLIC VS. PRIVATE
Other artists have explored the idea of how different spaces function as public or private
domains. In 1981, artist Sophie Calle spent three weeks working as a chambermaid in Venice.
During her employment, she examined the belongings of the guests in the twelve rooms she was
assigned to clean. Her examination of the guests led to 21 diptychs, collectively known as “The
Hotel.” Half of each diptych is comprised of a series of photographs which depict the guests’
personal items. Calle photographed the room when she entered, as she cleaned, and as she went
through the guests’ luggage. The second half is a description of her quest to learn about their
lives. She took notes of what she found when she entered the space, how the occupants left the
room, what items were in plain sight, and what she found as she sifted through their belongings.
She tried to embody their lives by reading their diaries and wearing their perfume.10 She even
listened at doors to catch snippets of conversations. These works examine the line between
private and public through an invasion of what people assume to be private space. The project
has been described as “absolute dismissal of privacy.”11 Although a hotel is not a domestic
domain, because rooms can be locked and guests are largely anonymous to the neighbors in other
rooms, people assume that the space and its contents are private. At the same time, they expect a
maid with her own key to come in and clean it. They forget that the hallway is a public space
separated only by a thin door. By denying this perceived privacy and putting what she found and

10 “The Hotel, Room 47,” Art & Artists, Tate, Accessed April 20, 2022, https://www.tate.org.uk/art/artworks/calle-the-hotel-room-47-p78300.
11 Cal Revely-Calder, “Sophie Calle’s “The Hotel”” Art Agenda (November 2021), https://www.art-agenda.com/criticism/431570/sophie-calle-s-the-hotel.

heard on display, Calle not only uncovers the ephemera of life but also forces viewers to
confront how they behave in these liminal spaces and how they interact with those coming in and
out of their lives.
Ventiko goes a step further with her intrusion in From the Outside Looking In. In this
series, she photographs people through the windows of their apartments and on their roofs and
fire escapes. Some of these images are staged, while others are candid. However, each is a
comment on the isolation and loneliness individuals can feel even as they are surrounded by
millions of people. This series focuses on experiences during the COVID-19 pandemic when
everyone was forced to stay at home but speaks to a larger issue of social isolation. Each image
is accompanied by the subject’s own description of their experience. Amazingly, many of the
quotes are filled with hope and positivity. One participant even said, “We’re taking this time to
reconnect with each other, while connecting to the world at the same time.” For the first time,
many people had time to focus on maintaining and strengthening these bonds across short and
long distances.
Colette used her own body to examine the relationship between life and art. In Living
Environment (1972-1983), she moves between the public and private sphere exploring femininity
and eroticism, both of which were important to the feminist politics of the 1970s and 80s.
Initially, Colette began draping her Lower Manhattan loft with ruched silk and billowy satins.
She added mirrors, ropes, and lights to create a complete, immersive installation, turning her
whole apartment into a living and evolving work of art. Soon she herself became part of the
work, dressing up as a living statue. Her costumes were influenced by baroque design, the
decadence of Louis XVI furnishing, and the contemporary New York City punk scene. By
living in a public exhibition and inviting people into her private sphere, her personal life became

an amalgam of what was there before, and the new stage set she was creating. Her work
explores the intersection of dreams, romance, and the reality of daily life. While Living
Environment was a performance piece, Colette also staged photographs which serve as a
permanent record.

III. THE DARK SIDE
Many artists have taken depictions of daily life and perverted them to explore a darker
side of domestic life and the expectations placed on women. These depictions tend to be
humorous and even whimsical at times. They poke fun at the ridiculous expectations societies
around the world place on women while also pointing out serious problems.
Patty Carroll’s vibrant photographs explore various aspects of the female experience. In
her Anonymous Woman three-part series, she creates a sequence of elaborately staged
photographs in which women are consumed by their surroundings. In all three parts of the series,
Carroll uses faceless mannequins to stand in for the “everywoman.” The Reconstructed section
explores how the domestic sphere and femininity are so linked in popular imagination. In these
images, women become engulfed by their surroundings, morphing into lamps, purses,
telephones, gardening tools and more. In the Demise section, Carroll depicts women who are
overwhelmed by the onerous duties they are expected to perform amid the pressure to provide
“the perfect home.” For these women, home has become another site of crushing stress and
never-ending toil rather than a place of comfort and relaxation. Many have taken to selfmedicating with alcohol. They are slumped over, swallowed up, bound by appliance cords and a
vacuum cleaner hose. Finally, in the Draped section, the women are shown enveloped by
curtains or other pieces of fabric. Carroll uses this imagery to evoke the Wizard of Oz as the

man behind the curtain. Many women silently and facelessly run their homes while hiding their
own individuality behind a socially enforced curtain of consumerism and domestic expectations
– both décor and cleanliness. While the scenes draw largely from the aesthetics and consumer
culture of mid 20th century America and Europe, they speak to the overwhelming demands
placed on women everywhere. At first, many of the images seem playful in their color and
dynamism, but upon further inspection, Carroll’s darker message becomes clear.
Shadi Ghadirian uses imagery similar to that in Carroll’s Draped photographs in her Like
Every Day series. She too portrays faceless women wrapped in fabric meant to emulate a burka.
She replaces the face of the women with household objects. For Ghadirian, these women stand
for the women she grew up with in a Muslim Iranian home. She exaggerates the expectations
placed on women in her culture to highlight how outdated they are in the modern world. In these
images, the women play the role of ideal housewives and are covered completely by veils. Their
faces are obscured by objects like bowls, brooms, irons, pots, meat cleavers, a yellow rubber
glove, and more. The bodies under the veils are barely recognizable as human forms, appearing
instead as large blocks of fabric. Everything about these women’s individual identities has been
hidden from the viewer; they are seen as nothing but domestic laborers.
Kat Toronto embodies her alter ego, Miss Meatface, to explore femininity and sexuality
as well as the objectification of women and their assumed role in the home. She uses B.D.S.M.
costumes combined with typical indicators of a good housewife – a pearl necklace and coiffed
hair to stand in for these various aspects. In Household Chores (2017), Miss Meatface wears a
B.D.S.M latex outfit with stiletto high heels on both her hands and feet and pearls around her
neck while leaning over a toilet with a toilet brush between her teeth. In Pink Gloves (2017) she
sits on the bathroom floor in the same latex B.D.S.M. outfit and pearls. However, in this image,

she wears pink gloves and an apron with a body in lingerie. In TO DREAM (2016), she washes
dishes in a long pink dress with a pearl necklace, a Marie Antoinette wig, and a full mask, while
smoking a cigarette. These images point out the absurd standard placed on women to be sexy
and beautiful, while also keeping a perfect house. While these are exaggerated images, Toronto
is able to use the anonymity to explore the themes and realities that many women are pressured
to conform to.
Domestic Bliss, a photo series by Susan Copich, portrays the stresses of a wife and
mother of two young girls. In many of the photos, Copich is attending to the children while
performing other tasks: cooking, cleaning, getting ready to go out, etc. In the background looms
the figure of the husband and father whose head is always just out of frame, expecting things
from Copich but never helping. From these images, Copich stares out at the viewer, drawing
them into her world. The subjects are the artist and her own family, but the works speak to the
larger experience of women. In one image, Copich stands at a juicer, a powerful symbol of how
the woman in the series is put under various pressures, preparing a tomato sauce for canning.
She is wearing nothing but a fur coat, high heels, and jewelry. Around her, the children play and
behind her, her husband grabs her breasts. She stares defiantly at the viewer asking them to
sympathize with all the roles she is expected to fulfill simultaneously. In another image, she
rolls out pastry dressed as a stereotypical 1950s housewife. On the counter next to her is a gun
and behind her, in the garden, her husband lounges. She again stares out boldly, daring the
viewer to ask what she is going to do with the gun. Another photograph shows her sitting at a
table with a glass of spilled milk in front of her. Her mascara runs down her cheeks as she cries
and grabs her hair, clearly overwhelmed – she is stretched so thin by all the demands that she is
literally crying over a glass of spilled milk. In another powerful image, one of her daughters is

playing with her hair as she gets ready to go out for the evening. In the background, her husband
drinks a martini. At her feet, her other daughter sweeps crumbs or dirt under the carpet to hide
them, just as she is expected to do with her emotions. The character Copich creates in this series
seems to have lost her own identity among all the different roles she has to fulfill. With all her
chores, she has no time for her own hobbies or interests, while her husband relaxes in the
background of her life.
In Mid-Century Crisis Monica Orozco examines the plight of middle-aged women,
especially single ones. As women age, they are often ignored and overlooked. In a United
States government report from 2016, researchers found that, at every age, older men are more
likely to be married than older women. This gap largely reflects the fact that men are much more
likely to remarry later in life and to marry younger women. This leaves a large population of
middle aged and older women single. While many enjoy the freedom this entails, those who do
want a husband have a significantly smaller pool of men to choose from.12 Even if a woman
does not look as old as she is, the mere mention of her age can be a turn-off for men. In these
whimsical photographs, Orozco stages a documentation of the midlife crisis of her alter ego,
deMonica. Although she was born in Los Angeles, Orozco’s Latin American ancestry plays an
important role in her work as she attempts to explore the political implications of her gender,
age, and minority status. In You Told Him My Age? (2017), deMonica’s shocked expression is
reflected in the many mirrors on her vanity as she paints her nails. In Are You Fucking Kidding
Me? (2017), wearing full makeup and a large hairdo, deMonica puts on a sexy dress and high
heels. Seemingly overwhelmed by the pressure of the expectations placed on her, she collapses
and lies spread-eagled on the grass in Done (2017). Finally, deMonica recaptures some of her

12 David Plunkert, “The Gray Gender Gap: Older Women Are Likelier to Go It Alone,” The New York Times (October 2016), https://www.nytimes.com/2016/10/11/health/marital-status-elderly-health.html.

own agency and control in Flipping the Birdie in which she stares straight down the camera and
boldly flips the viewer off. This series explores the various frustrations women experience as
they age, while still feeling and acting young.

Overall, the themes that come up over and over again in domestic photographs by female
photographers highlight different aspects of women’s lives, both good and bad. Women are
expected to balance a plethora of activities in the home, from cooking and cleaning to child
rearing and maintaining their sexuality, and from these expectations come both joy and pain. At
the same time, women must find ways to maintain their own physical and mental health by
making time to relax and feel fulfilled. For the women in Jessica Todd Harper’s photographs,
there is help around the house, but for many others, exemplified in Susan Copich’s images, there
is none. These themes remain true in the work of many artists from all over the world,
highlighting the universality of contemporary life. Together, the artists featured in this
exhibition and their works create an informal global sisterhood of women, that also encompasses
women viewers, who all experience the same pressures and joys at home.
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